Writing a Personal

f.fp. 88, The Write Source
ECHS

<. Bdge
English

9/26/2012

4 Writing Purposes

+ Expository - provides information
or an explanation about a tople

s Marrative - talls a story

« Descriptive ~ describes a subject
using sensory details

¢ Parsuasive - attempts to change
someone’s viewpoint about a subject

Personal Narratives

s A personal narrative re-creales a
specific experience or event in your
life.

+ To write an effective narrative, select
an experience that you feel strongly
about.




Be Selective with Details

s Although vou are telling a story, you will
still be using sensory details to paint a
mental picture for your readers.,

s [t is important to include specific details.

» However, a reader doesn’t need to know
every little thing.

» Sglect detals that are impaertant to
retelling the story.
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Writing a Narrative
Paragraph

A narrative paragraph has 3 parts;

L. The topic sentance - introduces the
experience

2. The body sentences - share detaiis
that re-create the experience

3. The closing sentence - reflacts on
the sxperience

Understanding Your Goals for
Writing a Personal Narrative

+ ¥deas - clear ideas that re-create life
experiences

« Qrganization -~ retell the story In
chronological order with & strong beginning,
middle, and end

= Voloe - vou want to sound natural,
bhelievable, and interested in vour own Lopic
{try to use dialogus when possible)




Understanding Your Goals for
Writing a Personal Narrative

{continued)

* Word Choice - choose appropriate words
based on their connotations

s Sentence Fluencoy - make each sentaence
move smoothly into the next

+ Convenilons - correct any spelling,
punctuation, capitalization, and grammar
-errars before turning in your final draft (use
‘@ dictionary, spell check, and grammar
hardboak)
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This is where it all
begins!

CLASS 2

Kevs to Effective Prewriting

e ook for writing ideas:
-~ Recalling
- Freawriting
~ Memgic, ¢l

+ Select a writing idea for public writing.
~ Mot evary life experience s appropriatefor sharing punhicly.
- Make good chioloss at the baginning,

< Ligt your goals for the assignment,
~- What Jdo you want to accomplish?
- Mow will yous know it you ara succassful?

<. Igentify your audience.
= Wha will be reading this?
- D you naad o adjust your wayof writing to ft this audience?




Keys to Effective Prewriting

« {ather specific details about yvour chosen
lifg experiance.
- Actions - relate what you (and sthers) did in &
situation.
- Sensory details - show what you saw, smelled,
heard, tasted, or touched,

- Personal thoughts ~ reveal what you thought
during your experience.

= Identify the key sensory detalls related to
co . this Hme {see the charton p. 87 for a
Lo strategy for gatharing these details).
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Keys to Effective Prewriting

= Qrganize your ideas chronslogically.

~ Memorable natratives are suspenseful; they make the
render want ta kaow what happens next,
Seart with a problena {eonflict) - some type of
physical o mental obstacle In your way.
Wark i actions that respond to tha problern - each
action should butld suspense in the story,
Build toward the ctimax or bigh point - this (s the
mast exciting part in which the writer does or does not
avercame the challenge, This should happen gt the end
of the narrathve,
- (seq p. 98 for a diagram for plot develapernant)

i

Keys to Effective Prewriting

» Use diatogue to add personality to
your writing.
- Dialogue should do three things:
« Shaw a speaker's personality
s Kaep the action moving
& Add information
~{ompare the sxamples with and without
dialogue on p. 99 o sea how dialogue
improves the personality and enjoyment
of @ narrative.
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Keys to Effective Writing
» Tell the complate story - the heginaing, middle, and end.

« Grab the reader's interast in the beﬂinmng, build suspense
in the middle, and in the ending, tell how you were changed
by the experience.

Use the details you gathered in prewriting.

« Indude glatogue whenaver it makes sense to do 50,

*

Mrite an every other ling, leaving space for additions ang
changes {ater on.

Writing the Personal
Narrative, p. 102-6

s Get the big ploturs.
~ Havein mied how thestory will begln, end, and evarvthingin
batweern.
= Starl your personal narrative.
~ Grabthe resdar's attentian.
= Start in the middle of the action.
~ Intraduce the main problem.,
- Inciude tmportant background information,
- USE TRANSITIONS {see p. 103}
= Develop the middle part.
- Include the key actions.
- Add sengory details.
- Werk 0 your parsanal thoughts and feslings.
v, - Mainkaln suspense.
o, End vour parsonal parrative.
i = The end should revast:
+ how you overcame your grabient or accornplished semething.
& what you have learned from the axparience.
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Revising the Personal
MNarrative, p. 107-118

= Your first draft is your first look at a

developing narrative. During the revising
step, you improve your first draft by
adding o, rewriting, or recrganizing
differant parts.

Focus on these braits when you revisa:
- IGaas

- Organization

- Volce

L word Cholce

- Sentence Flugnagy

Keys to Effective Revising

Set aside vour first draft for a day or two, if possible,
hefore you review your writing.

Be sure each main part—the baginning, the middle,
and the ending—works well,

Revige any parts that seern confusing or incomplete,

Pay spacial attention to your writing voice. Do you
sound truly interested in the experfence?

Use specific words that reflect your feslings about the
experience.

Be sura your seniences read smoothly,




Revising for Ideas,
p. 108-9

s Be sure your narrative "shows” your experience,
nat just “telis” i

« Petails make the natrative clear,

» £20 [ show rather than fell in my narrative?
- Your narrative shows If sentences contain action,
sensary details, dalogue, and vour personal
thoughis and feclings.

« Have I included enough detsiis?
fo- Use the B W' acd H -~ who? what? when? where? why?
and how?
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Revising for Organization,
o, 110-11

« Be sure all parts of vour narrative
worlk smoothly together.

o [oes my beginning grab the
rezder's attention?
- It does if it does one of the foliowing:
1. Starts in the middle of the action.
2. Creates a clear image with sensory details.
3. Gpens with a personal thought.

Revising for Organization,
p. 110-11

v Poes my ending worll well?
- It does If vou can answer “yes” 1o these 4
questions:
L.Does my essay build to my parsenal victary or
accomplishment?
2.Dpes my parsonal narrative end soon after the maost
intense or most important mument?
EvWili?my eender know wiy this avent s important o
ey

4.40e all my veader’s guestions answerad?

- If any answer is "na”, revige your ending to
make i more solid and satisfying.




Revising for Voice,
p. 112-3

s The key is realism and consistency.

» Does my diafogue sound realistic?
- It is if it reveals the speaker’s personality.
- 3o yeu know what yaur s)g?eaker's persornatity
i5? (see the charton p. 112)

» Have [ created g consistont narrative
voica?

- [oes it sound like you throughout the entire
work?
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Revising for Word Choice,
p. 114-5

= tse specific verbs and words with the
right connotation, or feeling.

» Havea I used specific verbs?
-~ Yau havea if vour verbs show clear actions.
~ e the chart o0 p. 114 Lo improve your plece,

s Doy verbs have the right

conngtation?
- They do if they create the fesling you want.

- Natice the difference in meaning of the verbs
i the chart on g, 115,

Revising for Sentence
Fluency, p. 116-7
« Check for a variety of short and long
sentences.

» When should I use long sentences?
~ To express complex ideas.

« When should T use short sentences?
-~ To defivar especially impoitant ideas.
-~ A saries of short sentences can gaicken the
pace like a heart beating faster,




Use the revising
checkiist on p. 118
to check your
progress.
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Editing your Personal
Narrative, p. 119-22

Keys to Effective Editing:

. Use a dictionrary, a thesaurus, ard the “Preofreader’s
Guide” on p. 804-783 in the Wiite Source book to guida
your corrections,

L

Z. Check for any words or phrases that may ha confusing to
the reader,

[

Check yaur nareative for correct use of punctuation,
capltalization, spelling, and grammat,

4, EBdit on a printed computar copy and then enter your

chaniges ot the compiter.

. “i Use the editing and procfreading marks on tha inside back

caves of the Write Sturce ook (o note your changes.




Editing for Conventions,
p. 120-21

+ Have I punciuated dizlogue correctly?
-~ Falfow these rules:

i, Use a comema seb off @ speaker's exact words from the
rest of the santence,

2. Place periods and cornmas inside quotation matks,

3, Place an exdarnation potel or 3 questions mark outside
guotation marks when i punciuates the main sentence,
and ingide when |k punctaates the quotation.

« Have I used pronouns correctiy?
- You have if the pronouns agreg with their
antecadents in all of the following:
+ Number
+ Gender
= Persen
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Use the editing
checklist on p. 122
to check your
Drogress.

10




Publishing your Personal
Narrative, p. 123

+ Make a neat final copy to shars,

» Other ideas:
- Recording your narrative.
- Presenting it in & class blog.
- Reading i to a group of your poers.

+ Foous o presentatiom
- Lise Blue or black ink and write naatly; or type your assay.
= Write vour name in the upper left-hand corner of page 1.
- Doubla-space your narrative.
~ Endent avery paragraph snd laave a one-inch margln on ali
. four sides.
w- e your last name and the page number in the upper
elgkie-Rand carner of every page after the flrst one,
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Use the Rubric for
Narrative Writing on
p. 124-5 to assess
vour writing.

Reflecting on Your Writing,
n. 128

s You've worked hiard on vour personal narrative.
«  NOW - think about vour writing!

«  Complete each of the following statements
aboert your narratives

The strongest part of my persenzl narrative is..

The part that stitl needs work is...

The main thing I learned about writing a personal

cacrative is...

in my next parsonal narrative, [ would tike to..,

Gne guestion 1 stil have about writing personal
narrativesis.,

[N RS

i

il




Flocabulary - Five Elements of & Stoty Page L of2

Call v TEHBEZ0165 | Lot in § View Gant

i@@%@%%@?@% - Digitid Bupwoription Books & Ol Blog Absoud frontast Uy

Al Babjocis
_ — Language Aris
Five Elaments of a Story L eaig anet ik
. Slratogles
e T%a;ngg@" — Gy Elenants of 2 Story

Thia song covers the Hve main slements of a story! seiling, piot, characters, confiiet and theme.
Whether you'te sludving & shart story, & novel, an epte puam, & play or 2 S, if vou don't find
thass fv elemonts, you're 10t ieolking hard enough, With 2 oatohy chorys thad's herd fo forget, hia Hitasing Lyrics
e ctomarnts of a short story” rap will get vou o your students hooked.

Beng & Lyrics

Chsliengs
Exereiace

Eassnt Flan

Satting, that's like where il's golng dow,

Conld ba the ealn comparimerntd, & castie oF & fown,
“auld be the Argtic winter -~ like To Build g Fire,

The temparatiee's drapping, aicitement is getting higher,
Setting ants 19 soene sc e scene ssemy sal,

Cautd e the Balian resiaurent where we met,

Setting givas us e whare and the when,

Couled e modaern dey, the Riwsre, of way baok whet,

Bioi, Character, Confiict, Theme,
Satting, yes these ave the & things
That youre going o be nevding
Whas you'ta reading or witling

A short etory that's mad axciting x2

Plot is the action, the quest for satistastion,

VWhat's going down whal's going [0 happsn.

Four men al sas in an open boal,

Rowing and loping that thay can stay sfloat. The piol:
They have to meke i o the basaly,

But The waves are big, and 1he shore seems ol of reach,
Plot is o series of events.., ke Lamoney Snivkat,

ir aoutr be orazy, wild or siralght wicked,

fifat, Characior, Conflict, Theme,
Setling, vee thess arg the & things
That you'te going fa be neading
When you're reading o welting

A short story that's mad excliing x2

Hnack knack, wha's there? Gh, B's the characlsts,
The paople fn the story who carry oul the sclior,
Characters can be profty, Huy of clesn,
Charecters oan be silly, whiney or miea,

nitp:/ffiocabutary com/fivethings/ 107212081 \ %



Flocabulary - Five Blements of a Story Page 2 of2

Juliat is 2 charadter, and so is Rames,

Pokeman has charasters and 50 daos Yughoh,
Gharacters could B8 doge, lons, or hipposg,

¥ Rowdite chnso Hany Potler, "Wéhy?™ Who knowat

Fiot Chargcler, Conflict, Thame,
Setdng, yos theae are the § hifags
That vou'ra going @ be nesding
Whan you'rs reading or wAling

A short story thad's mad exclitng x2

Utvuehd Pu yotr snack Dack in your backpanit we're not frished!
Bamething gone wrongl Thal's the coalllct kids,

A struggle [0 the plod, now who's on top,

Cotitd e 3 fght for monay, ke some robbeys and cops,

Oould e ar internal confilat - a strugale insida,

Like | o't wand {0 tell the buth bt | don't ever wani to He,

Flick something In your ave, now yours conflicled,

What oreated dramae? The condiict gied,

Flat, Dharactar, Gonflict, Thaine,
Setiing, yos thasg arethe B thihgs
That vouve going fo be nyading
Whan you'te reading o wiltng

A shart stery thal's savad exeiting xZ

The thetme of fw skory Is e maio ides,

The centrel belied ar the ople hat’s in thers,

s saually somalhing abstract ke sacrilice,
lsotation or resurrdation. wee back 1o iite,

Like don't lis, don't practice Bbed,

Tha thems of To Bulld a Fire is survhel,

Suervival on your owa ke Floval Moakowilz,
Flacabudary's sometiing that you BAYE TO GET..

Bing, Character, Confiict, Theme,
Setiing, yes these are tha § llngs
That youte golng o be needing
When you'ts readiay o wiiting

A shorf alory hal's mad exciting X2

Cheok oul e complats "Five Things” lesson plan,

The Basios Mo 18 Works Subjects Contact Us
About . Rragsavch & Reosuliy The Weol in Bap PRIV 5
Sightal Bubseription Sinsularde Algumont Yogubulary H45.514 5853 {han)
Books & (e Fustyding i pnpuags Arts
Fals Wnrkshops & PO Mth EG Winshington St Julls 158
Sueaesss Stories frae Bovge & Yideos Sofence Brrondedyn, ¥Y 11301
Gabalog & Grday Form oy ol Sudiss info@ifocainataryconm
Free Tria

Cooplgit D21 Fiaestuiary, Termy | Privacy Potioy | Credis

hitp:/flocabulary com/fivethings/ 10/21/201 1 \ '5



Personal Narrative
Rieger

Personal Narrative Notes and Assignment

Narrative writing recounts a personal experience, tells a story, or describes a series of events. It offers writers a
chance to think and write about themselves.

Class 1:
Techniques for Writing about Memories — recreate a memory to show why it is truly important.

o Use detailed observation of people, places, and events. Appeal using sensory details (concrete} and
dialogue. Spatial order will help describe a place. Figurative language including similes, metaphors, and
analogies will enhance writing.

o Create specific scenes set in time and space. Show vs. Tell. Show/ narrate the actual event, don’t just
summarize. Specific incidents set in time/place show how and why those events changed your life and/or
show your main point or dominant idea.

»  Note changes, contrasts, conflicts — may lead to the meaning or importance of a remembered person, place,
or event.

s Make connections between past events, people, places and the present. Main idea may arise from these
connections.

e Discover and focus on main poini — A narrative has a clear main point, focuses on a main idea, or makes a
discovery. The essay should clearly show why the memories are important. So what? What’s the pomt?

Additionat Notes: http:/teachers.sduhsd.k12.ca.ns/kburke/tips_for writing_a_personal parr.htm

Read Top Chicken by Katie Jagues

The recess bell shrills and we are outside like so many pistol shots heading for the monkey bars. Out of the shuffling
and shouting two distinct lines emerge, one at each end of the metal battleground which looms several feet above
our collective heads. I glance cockily at the other team and begin counting. My maich is the fourth girl down, Julie
Grovner. She is a chubby brunette cry-baby who, for show and tell one Friday, brought miniature bottles of eau de
toilette for each of us girls. A complacent smile spreads across my face. Too easy, 1 decide.

We have won the first two matches and lost the third, and now it’s my turn. I climb up the side ladder and take hold
of the overhead bars, slippery as iron snakes, hanging like suspended railroad fracks against the cloudless ten
o’clock sky. I methodically swing first to the right, then the lefi, wiping each opposing hand dry of accumulated
sweat as I do so. The yellowed oval calluses gracing each palm attest to my huge success as a chicken fighter, and [
note them with a quick sense of pride.

At an observer’s terse shriek, "Gol", I lurch forward, anxious for batile. Julie sways toward me more slowly, her
stubby legs flailing wildly. I can practically smell her fear and see, from the corner of my eye, her black patent
leather shoes as they arc widely in a feeble attempt to encircle my waist. Swinging broadly to the right, I escape her
grasp and can hear the shouts from the other kids geiting louder, fueling my desire to win even more. To be pulled
down to the black playground surface at this point is to lose my reputation. I set my teeth and curl my toes up tightly
inside my brown stained oxfords in anticipation.

Julie can feel the pressure too, and releases, for one second, her left hand in order to wipe it dry, grimacing with
strain as she does so. Quickly, hand over hand, I close the gap between us and tighten my long legs about her thick
waist, squeezing my victim like a merciless boa constrictor.

The shouts are deafening now. Julie’s brown eyes widen in surprise as she attempts to return her free hand 1o the
bar. Noting this, I instinctively lock my ankles together behind her arched back and begin to pull her downward,
watching her one remaining hand slowly relinguish its grip, knowing all too well the Indian burn sensation the
metal generously imparis to the loser’s palm.

- Emitting a loud squeal, Julie drops 1o the charcoal turf ashamed and slowly hobbles over 1o her own side
unacknowledged. Amidst the hoopla, I quickly monkey-walk back to my own team, unable io repress a victory grin




Personal Narrative
Rieger

that stretches from ear to ear. Climbing down and taking my place at the back of the line, I casually pick at an old
callus with a shaking hand, barely noticing my aching thighs, counting oul my next opponent.

Ilove how Katie captures the enormous importance of childhood experience. The battle on the bars takes on the
weight of D Day. Words count here: "Julie drops to the charcoal turf ashamed and slowly hobbles over 1o her own
' side unacknowledged" is rich with resonant verbs, adjectives, and adverbs, and the last word is worth more than
most entire paragraphs. "Too easy, I decide" is a wonderful example of the power of the unexpected staccato
sentence.

" Journals. Select one journal and free-write for 5-10 minutes. Do not worry about punctuation or gramimar

mistakes, just write. Stay focused and write as much as possibie — looking for ideas. (5 pts.)

1. Select one moment in your past that either changed your life or showed you how your life had already

changed. What was the event? What were you life before — and afterward?

2. What are your earliest memories? Choose one particular event. How old were you? What was the place?
Who were the people around you? What happened? Afier writing, talk with a family member in order to
revise/enhance memory.

At some point in the past, you may have faced a conflict between what was expected of you — by parents,

friends, family, coach, or employer — an d your own personality and abilities. Describe one occasion when

these expectations seemed unrealistic or unfair. Was the experience entirely negative or was it, in the long
run positive?

4. At one point in our lives, we have felt like an outsider. Write about an incident when you felt alienated
from your family, peers, or social group. Focus or a key scene or scenes that show what happened, why it
was Important, and how it affects you now.

5. Tell the story of a time when you realized that you suddenly understood an idea, a skill, or a concept you
had been struggling with.

6. Tell the story of atime when you did something that took a lot of nerve, a time when you didn’t follow the
crowd, or a time when vou stood up for your own beliefs.

(V5

Looping. Afier writing your journal, reread what you have written and underiine the most important or interesting
ideas. Then using that idea/sentence as your statting point, write for 5-10 minutes more. Utilize one more loop
cycle. Each loop should add ideas and details from a new angle or viewpoint based on the most important ideas. (3
pts.)

Class 2:

Dialogue. Tag lines and formatting for dialogue. Additional notes in packet.

Shaping. Students should begin giving their ideas a form.

Subject: What is your general subject?

Specific topic: What aspect of your subject are you more interesied in?

Purpose: Why is this topic interesting or important to you or the readers? Teach, entertain, share, etc.

Main idea: What is the main idea/ point for reading? So what? What's the point? What do you want the reader to
come away with?

Audience: For whom are you writing this? Adjust writing and topic accordingly.

Tone: humor, serious, suspense, sympathetic, honest, ironic, happy, frustrated, angry, accepting, skeptical,
defensive/guilty, etc.

Point of view: Will you write in first or third person? Will you tell a story from a different perspective (point of
view) than the event was experienced?

Will the story be told in past or present tense?

Will the story proceed chronologically from the beginning, or will it start with or utilize a flashback?

What are the 1-2 key scenes? What events or characters are important? What images will you use? What details
about them will reveal/show/create/and bring out your main idea?

Drafting. Write a 3-4 page draft. (10 pts.} Classes 3-4:

Add dialogue to a scene. Include taglines and indent any time a new speaker begins.



Personal Narrative
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Classes 5-6:
Revising. Students should read their own papers and have at least one classmaie read their papers. Use the

following guide and shaping sections as goides. Students are strongly encouraged to meet with the mstructor during
these days.

Before exchanging drafts:
Writer: 1. State the main idea you hope your essay conveys.
2. Which key scene is your best?
3. What are one or two preblems vou are having that you want the reader to focus on?
Reader: I. Locate key scene: is it clearly set in an identified time and place using vivid
description of place and people? Does the writer use dialogue?
2. Write out a timeline for the narrative. Is there need to clarify any transitions?
3. Where did you want more information?
4. Address writer’s concerns in Question 3.

Is the main idea clear? You don’t need a statement saying, “This is why....”
Did the writer show through details or did they tell/ summarize?

Does the order of events support the story, or is there a better way of organizing?
Is point of view clear? Whose point of view? Past/present?

Revise sentences to improve clarity, conciseness, emphasis, and variety.

Check dialogue for proper punctuation and indentation.

Edit for spelling, word choice, punctuation, and grammar,

: Last work day for paper.
Papers are due at beginning of class on
Final Evaluation
Papers meeting proficient levels in the following categories will receive a B, while those that exceed minimiun

proficiency levels will receive an A.

Main Idea (10 pts.)>— s clearly created, not told; is original and creative. Is thoughtful and implicitly reveals feelings
and thoughts through the experience. Tone and voice are fitting for the message.

Experience employs writing techniques (10 pts.) — The experience is created through specific/ focused scenes that
support and build the main point. Paper uses concrete and sensory details in order to show rather than tell.
Experience maintains narrative, story-telling quality. Story effectively utilizes dialogue.

Progression (10 pts.} — Timing and order are clear and help advance the story. There is a natural flow of ideas,
unity, and focus created by order and language. Transition words are utilized to assist progression.

Editing {10 pts.) — Paper is consistent in voice and tense usage. Spelling, grammar, and punctuation errors are
eliminated; dialogue is wriften properly.

Requirements (5 pts.) — 3-4 pages, ML A header, last name and page numbers start on pg. 2
Process (5 pts.) — student is prepared for writing sessions; submits rough drafts and notes with final paper

Total points 70 pts. = 20 pts. + Final 50 pts.

This rescurce was created with information from:

Reid, Stephen, ed. The Prentice Hall Guide for College Writers. Upper Saddle River, NI: Colorado State
University. 2003,
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Notes from Kurt Vonnegut:

Kurt Vonnegut created some of the most outrageously memorable novels of our time, such as Car's Cradle,
Breakfast Of Champions, and Slaughterhouse Five. His work is a mesh of contradictions: both science fiction and
literary, dark and funny, classic and counter-culture, warm-blooded and very cool. And it’s all completely unique.

With his customary wisdom and wit, Vomnnegut put forth 8 basics of what he calls Creative Writing 101: *

Use the time of a total stranget in such a way that he or she will not fee] the time was wasted.

Give the reader at least one character he or she can root for.

Every character should want something, even if it is only a glass of water.

Every sentence must do one of two things—reveal character or advance the action.

Start as close to the end as possible.

Be a sadist, No matter how sweet and innocent your leading characters, make awful things happen fo

them—in order that the reader may see what they are made of.

7. Write to please just one person. If you open a window and make love to the world, so to speak, your story
will get ppeumonia.

8. Give your readers as much information as possible as soon as possible. To heck with suspense. Readers

should have such complete understanding of what is going on, where and why, that they could finish the
story themselves, should cockroaches eat the last few pages.

S Wt

The greatest American short story writer of my generation was Flannery O’Connor (1925-1964). She broke
practically every one of my rules but the first. Great writers tend to do that.
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Your Rubric - Print View

Rubric Made Using:
RubiStar { http:firubistar.4teachers.org )

Story Writing : Getting Creative

Teacher Name: Mr. Rieger

Student Name:

s

! CATEGORY 3 2 i
Title Title is creative, Title is retated o {Title is present, but INo iitle.
{sparks interest and ;the story and topic. jdoes not appear fo
is refated to the be related o the
story and topic. story and topic,

Characters The main The main The main It is hard {o teli who
characters are characters are characters are the main characters
named and clearly inamed and named. The reader lare.
described in text as |described. Most knows very little
well as pictures. readers would have jabout the
Most readers could jsome idea of what icharacters.
describe the the characters '
characters looked like.
accurately.

1Action . Several action Several action |A variety of verbs  iLittle variety seen

verbs (active voice) jverbs are used to  }{passive voice) are {in the verbs that
are used to describe what is used and describe {are used, The story
describe what is happening inthe  lthe action seems a little
happening inthe  |story, but the word laccurately but not  iboring.
story, The story choice doesn't in a very exciting
seemns exciting! make the siory as  jway.

exciting as it could

be.

Setting Many vivid, Some vivid, The reader can The reader has
descriptive words | descriptive words  {figure out when and {trouble figuring out
are used fo fell are used to teil the jwhere the story when and where
when and where audience when and itook place, but the jthe story took
the story took where the story author didnt supply iplace.

iplace. took place. much detail,
I

Dialogue {There is an There is too much 1 There is not quite  { It is not clear which
appropriate amount idialogue in this enough dialogue in ;character is
of dialogue to bring jsiory, but it is this story, but itis  Ispeaking.

Ithe characters to  {aiways ciear which always clear which
life and itis afways jcharacter is character is
clear which speaking. speaking,
character is
speaxing.
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:Problem/Conflict  'Misveryeasyfor {ltisfairly sasy for |ltis faily easy for It is not clear what
ithe reader to the reader to _ithe reader to problem the main
‘understand tha {understand the understand the characters face. ‘
jproblem the main  iprobiem the main  iproblem the main
characters face characters face  {characters face but i
Jand why itis a gand why itis a it is not clear why it | b
problerm, problem. is a problem. ‘ !
Solution/Resolutioni The solution to the | The solution to the |The solution to the {No solution is '
character's problem ;character's problem i character's problem {atiempted or it is
is easy to iis easy to - is a little hard to impossible to
H understand, and is understand, and i& inderstand, understand.
‘Hogical. There are  jsomewhat logical. ‘
ino loose ends. :
{Organization {The story is very | The story is pretly iThe story is alitle |ldeas and scenes
iwell organized. iwell organized. ithard to follow. The [seam to be
|One idea or scene | One idea or scene |transitions are randomly amanged,
follows another in a |may seem out of  |sometimes not |
! Jlogical sequence  iplace. Clear éllclear. [
iwith clear transitions are :
transitions. used. i
Creativity ;rThe sfory contains {The siory contains | The sfory containg | There is litle
imany creative a few creative a few creative avidence of ;
details and/or details and/or details and/or creativity in the
descriptions that descriptions that  ;descriptions, but story. The author
contribute to the contribuie io the they distract from  does notseemto
reader's enjoyment. ;reader's enjoyment. ithe story. The have used much ’i
The author has The author has lauthor has tried to  jimagination.
{reaily used his used his use his imagination.
imagination. imagination. i
Requirements All of the written Almost all {about  jMost {about 75%) Many requirements |
requiremeants (# of [90%) the written  ;of the written were not met. '
pages, # of requirements were requirements were :
graphics, type of met. mat, but several -
graphics, atc.) were iwere not.
met. i
Neatness Thefinal drait of | Thefinal draft of  [Thefinal draft of  {The finat draft is not
- the story is the story is the story is neat or attractive. It
readable, clean, readable, neat and jreadable and seme jooks lke the
neat and atiractive. |atiractive. Kk may  [of the pages are  {student just wanted
lt is free of have one or two afiractive. 1t looks  |io get it done and
erasures and erasures, but they jlike parts of it might |didn't care what #
crossed-out words, lare not distracting. jhave been done in |looked like.
It looks fike the It looks like the a hurry.
author took great  jauthor tock some
. pridein it. - pride in .
Spelling and ‘There are no There is ons There are 2-3 The final draft has |
Punctuation spelling or spefiingor i spelling and {more than 3
7 punctuafion errors  {punctuation error in {punctuation errors  {speliing and
in the finat draft, the final draft, in the final draft. punctuation errors.
Character and )
iplace names that
ithe author invenied
{are spelled
consistently j
throughout.
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STUDENT CHECKLIST
REFLECTIVE ESSAY: EXPLORING AND ANALYZING
ACHIEVING AND EXCEEDING THE STANDARD

Achieved the Standard
SCORE POINT 3 - OCCASION FOR REFLECTION: A THING, SEEN,
READ, OVERHEARD, EXPERIENCED

My responses show that [

_can present the occastons through use of concrete detail, sensory

language, quotations, and narrative accounts that effectively use dialogue,

action, and pacing.

_ can effectively focus on a single stimulus or a web of related
experiences and observations.

RESERHED Y EERAREE S A R RN AR E S E R R EE EE B EE R R ER AR E AR ARRRNERR AR EM R ENE

Score Point 3 - - Reflection: exploving and analyzing
My responses show that {
__can be thoughtful, convincing, insightful, and exploratory (n my writing.
___am fumly grounded in the occasion.
___canreveal to the reader a strong conmection between the experience and
the 1dea.
can analyze the occasion by locking at more than one angle.
____can ¢xplore an idea 1n personal and general reflections.
Score Point 3 - - Elgboration Strategies: using specific, concrete detail;
comparing and contrasting; naming, describing; reporting conversafion;
reviewing the history; explaining possibilities; creating a scenario.
My responses show that [
__can use a variety of elaboration strategies in the reflection.
_can use specific concrete details to make my reflection clear to the
reader.

can share my reflection without being preachy.

Score Point 3 - ~ Coherence and Style
My responses show that §
_can achieve unity through a natural progression of ideas.
____can use precise, concrete language.



STUDENT CHECKLIST
REFLECTIVE ESSAY: EXPLORING AND ANALYZING
ACHIEVING AND EXCEEDING THE STANDARD Continued

exceeded the Standard
SCORE POINT 4 - QCCASION FOR REFLECTION: A THING, SEEN,
READ, OVERHEARD, EXPERIENCED

My responses show that 1
___exceed the criteria in Score Point 3.
__memorably present the occasion for reflection.
_____ use extended detail like a naturalist or an autobiographer.
___canuse language to be convincing.
_can show great depth of thought through language.
___am creative and original,
_can reveal ideas through use of comparison and imagery.

HHERFRAEANAOENE RN AR AR A RCRNA RN AR A AR RN S AR A N AGRERNE R AP

SCORE POINT 4 - - REFLECTION; EXPLORING AND ANALYZING
My responses show that [

__can implicitly reveal my feelings and thoughts through presentation of the
occasion

_canmake the reader understand the abstract idea underlying the
reflection through the use of specitic detail.

SCORE POINT 4 - - ELABORATION STRATEGIES: USING SPECIFIC,
CONCRETE DETAIL; COMPARING AND CONTRASTING; NAMING,
DESCRIBING; REPORTING CONVERSATION; REVIEWING THE
HISTORY; EXPLAINING POSSIBILITIES; CREATING A SCENARIO

My responses show that [
_can effectively utilize elaboration strategies o enhance my writing,.

REYESBNEBETRREABEERAEAREREN AR A M AR S SRR B AR RREAHARRERA AN IR ER B R B

SCORE POINT 4 - - COHERENCE AND STYLE

My responses show that £

__can consistently use appropriate language.

_can express deep sight through a natural flow of ideas.
____provide an effective conclusion.




‘Bupiie

W pezefiioous) o
‘Bugim U SoUSISHOD
GABL JOU S90D

<

“ssa4bIp

oF Asuspus; syl sy
BHISIBUCD

il sesde| S8u
efienbuz) susued
Bduis Ajus sasn

afenBug) suosd sasn &
SESD
10 uoissasBoid jpingeu o
ySnomy Al saasipe 9

UOBNDUGS DAJISHS
uE pue seep: 3o

#0Y [einjeu e ubnodg
JuBisur doap smous
‘ebenbuel spsudosdde
SOSN APUSIBISUOD

<

<>

TIALS ONY ZONGHEHOO

WSS
1BRIuE B4 10 uopuedad
ubnoig AjUC SSIRIOGER

‘obienbus Aosuss
pUE SIS0 SI0S $8N

Iepeai
GU O} IR0 UOROSHSS
G OXEW O] SIEPD

simpmuon ‘ogoads sesn ¢

UBROSHDI

cieusos ¢ Hujeso -
soimqiesoed Busedxe -
Akoysi oug Bumenas -
uopesiaauos Buods: -
BrigLnssp ‘Bupiis -
Bugsenuon ‘Buuedwoo -

0 SESD BRIOGES seiforens Duum ‘sofioiens asueyus ¢ seiboiess SHEIP0 TIBOUCT ‘ioads Busn -
of JdwWelE 10U 3805 jyssoding mepsesn § fuum Jo fleusa g 3980 ¢ Supum sesn Apaosge ¢ LROYLVELS ONILIM
EENEENEY

SIUSIIBIBIS SNOAGS

el Crantietiatel

sueued pup pUOSIE
v sosfgns ayy saigidte o
sifug QUG LB BUsUL B
Buptooy Ag sousLiodxs
o sezApur ¢
{slenunuadxy
syt pue 1wefgns
GLY USRALET LIORoDULDD
SUoNS B SiBeAml
sians o
us pepunclf ALy 8| &
-ficreicie pue
sapyBsyY BuUDLAUGD

fe3

HEISD OBeds 10
B8N0 UBNOKRE BOROESI
su BuApepun sesp

DBLSUE 2U) DUEISIBDUN

BDOBDL SU SRNBEL O
‘wouaLadxe sy

10 uopeuesart ylinong

sybnouy; pug sBWpss

Buzipue s
Bupoidye *

‘giduwes AJuC sB8n ¢ ASUllY OF DOYHEE SI o ‘rpubnou B o] speeaRs ApoRdul o NOILOS Y
-Rrebeuy
pug uosirdi Jo 550
uBnosy; sEent 5[E9A) o
SUONRAIDSGO euBuo puE SAILRRID S o
PUR SOOUSLISIXS PRl b
Suprpul weigns aifuls 10 Wdep 1eil smous 9
B U0 BASNO0) AjBALOSES O BUmuIAuco
‘Buoed aq o sbenbue; sesn &
PEEp SJBRUCT sB8R ¢ pleg ‘uopoe ‘enioggp BIIM B Sl
STUBUSENS S 1D 250 ABAnsBayS e HEISD PRPUSDE S8 o
DESISUI JOSISURSUY SILUNODDE SARBLRY pUB OGS
‘ssucdsos NOGE YonuE o) gYiel ¢ ‘suoprionb ‘sBenbug; B 0L BOUSLBMME U}
Y] L goudig 5 UBRDSLe! AfOSUDS ‘SI3IIU0D §O sussoid Agelowsu &
uogosyes poydurud 1By s mu ybnous a0 UBnoNl BoUsLodNS ¢ GG BI0OE U pRISY poousiade e
anusiodxe SowNsse & Adsap oBouseop ¢ s sjussad o ELIDILD D} (e SIeeu & Buni
IS S IBUL MOUS $osucdsey ISILM S 1B AMDUS $asu0des) IS OUT IELE MOYS 3asU0dEey SO DL TR MOUS SeBuedssy | NOILDT TSN HMOd NOISYDDO0

£
AYSSE FALLDITLTY (DHENY ONILIEM

hdt-E ML



Ay %“‘%%’* f}{*w

A %"‘%;{?%%;}Efi’

’ sy 1A
| - Awe giﬁs o\

0

| wog ﬂ‘«’mﬂﬁ \eoyy oh, S ‘ﬂ@ﬁ (}\S@zﬂ,w:’“ g f“ ,d
WN ‘s’”e}ﬁ iy fmd f"? ;ﬁf

é%‘&f? L WOS Wi vy /
Y WE oy e‘”"{[ oo Aew K Doy g }* Oy™
Eﬁf&‘ﬁ 08 Yook O e fCQ} T y g’f”zxgﬂii} w rgmga\g@wg

ot \mg ¥ :}m

ng‘% {}‘g? ol {”?‘ {\wg@’ﬁ‘{“
WAL \w Ci v’?g
e

‘w“ﬁ %m{ 5} f

.
W

15\{\&% %“%@ﬁ@afg m% IS ;\b O
VOV Wil @ I

and oy older fger an

'Q\ﬁ Wi T

‘ w R LY i
ﬁ“"\xﬁf‘“ AL one Qﬁ%’}s\,ﬁ}‘xf \ f}ﬁ &

e} v My NP AR Pl §m§%£:§nm% owveg 70

g .
1 EY
TV

8 {}Ff A W fq\%{ ;f v iy 1{\

Xf Al \f; \xé{ A %,g ip ﬁﬁf’u Uwﬂ @Eﬁ;@ ;]} EZ;
g f’? ’z% N i‘ o oy ‘%\f\% **“f“ﬂa‘& Wi G
‘x{‘i}\(‘\ %\;{ L Oneor a‘\!’%’“ﬂ’t{;\‘ O@"\ "Xf v, .J} ne f””/?
&aO\‘f‘f ‘J%}‘ ‘sf'i A \{”’JC‘J;\ Hf‘@ ?\j‘ ﬁffi *’*z; [ 3\/
{ i Wi % Wi, O ady W *fg ck mf* g
i ‘J“xs {3‘; vy (G \f 4&4@‘&% IRANS *\ ’“‘\f’\fﬁ,ﬁ %:“ JUJ

g’”ﬂ’ W?@@‘%}W@ TR zﬁm O A0 “*‘” ﬁj "
‘\;fojkl‘*fp‘* EW\E{ H%{'é {E ;{}K%{W(ﬁ%% “)é*_r \*ﬁg\ﬂ f‘}gi J
;%ﬁ (JE}\‘% N ;’«\{Q \%r@ i/\*”\%‘i“ﬂu\ w;\‘ﬁj\fﬁx W‘\/ %!’/{J w;xg,nwtf}ﬂ
WO G A0, mw\ gt plidn
AN iy w\o\m&, ey w@ U o f {ifw NI

gy ot o2, P ey LIS bigyeft-
é\w\)(u\;' \f\ \\\f\‘ iR \ (:&hj xm r \f\f\%\‘} ]‘r ;p
DG ool W

§
/ P R R .n}‘ s =t e &
o0, fatedy, avigh ui{zgaf“ﬁ,ﬁ 0 Wl

1

9



\

}gv SYZ a\\ o 1wy @G A0 5\&\/
Voo h vl v coach wodd (ol Ok S Uil
i\;\;&,\v\g \JOJ\Q% oo b Sovneone Autol U\ \/“4\) o) (M
Wy w&aj\ SOWAEpNe G m\ wm\ ﬁ(\f ok
Woldh v 00 over well nos o a1 ke
Seadah Tt Wi W‘\ \( %ﬂd @A\rem oot g
- 0% veody, \\/‘ﬁs@\ﬂ 100 \m w\ WOy (it
‘\}g} y, o, oo |




? iﬂ{Q r‘:\h.
| ﬁgﬁ@\\@\ﬂ ‘t
] }(}\fff‘wﬁ‘ﬂg f(.f@ck

\\}‘\)\{3 {3[\?\“&"\@ %\%2’“@’% ‘f\i} 0 J}U'\{\f\‘ W N gt ﬁﬂ:‘}
- % L bﬁ{*& i\?Q\“ﬂ{}l Ux ;f# Jig ( ﬁ‘\gx}\m xj\fif\@‘n *‘WQC\ iﬁ}\ufmpé%,%m
i\f}\\f gfa 0 g\ﬂl\“{ Mnin Mﬁmihg gy Tl FnAgg @j A0 Q(Am e
;UWS‘{'& A l‘ig‘"ﬁ;gaﬁ\ m\jﬂ\i
ARG ﬁ@& it jm‘*{x aiﬁ’\é oy 0 feol ¢
- andiesh ‘*@m%’ ﬁ\éﬂﬂ@uf W Chnidmod
IRV IR AN }« Al o | .
dohe ey g ek el [00p0n0s o Vs v Wderprol I
g &\[’\3\ m \fii@\g\ \{.‘(\\’l {jp‘f-fymmwg ,
SN gRng §oniR

Q\M\\?\f\ Vi Mﬁ ok

\(Q\S} g - E\\W‘\ﬁ [ N WAy %’\x{ Sy 100 % ig{)ﬁ
25\‘\ C(}%r”\(%\g ‘QM\\H}W% e Wi wm NE iy
i WYy a

d\@o\\\& AE 00, AL

Ve the

{"uﬂ

ora

P



¥ ? AT 3 7.
i \ c:-éx\x}fz > . (X RN
M. Rieger U R\ AN | W AN
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Rough Draft R W .

The Gap was swarming with busy customers, all whont were busily looking through /al%

the clothes, colorfilly hanging on the racks. Being a five year old at the time, my concem for
Nk SO i .

fashion(was at}a. bare minimom. I hated being dragged along on my mothers shopping sprees()

forced 1o sit and wait uniil she was done picking out the perfect outflis for her three deughters. L

just needed something to do, something to osenpy me until ry mother was finished. Tugging

' b . . .
my tiny fingers out from my mothers grasp, I refibmber skipping over o the accessories section.
A b1y BiRbwr eyt Scanned rie snelves uptil b osported o
- 1 scanned all the items whenmy big brown eyes-saw oo the lower shelf the most beaﬁuﬁxf@hght

biue calculator that I had ever seen, Bxeited %E;g my new find, T planted myself on the floor
pressing st} the gel buttons in different patterns which appeared magically on the solar powered
sereen, | continued until my mother came over to me,

“Its fime to go Nicole, Pm finished!” she told me, reaching out a hand to help me off of
the ﬁ.oarﬂ?j};c:ited to finally be on our way, 1 extended my short arm and accepted her hand in
helping me up. I then followed ber baby sé;m@e:r out of the store, accompanied by my two sisters
and quite a few new shopping bags. Just as we w%appmashf:@hc ghass exit doors of the mall,
{ looked down and saw the beautiful lght blue caloulator from the Gap still wrapped in my tiny
fists. Being so exeited to ieavé\;;:fi' didn’t remember to put the cheap electronic back up on the
shelf. T couldn’t keep this, it wasn’t mine. Although I knew my mom. would be a tad angry at
me for being so careless, I had to put it back. I promised mysell T would never steal something

again, nol ever, So, nervousty | mgged on her jean pait and when she looked down, T reached my
i L




arm up- showing her the caleulator. She sighed, and we turned our parade back around toward

(O,

Khﬁ Gﬁp e A ,

Mmt iittle kids would bave just t&keﬂ ﬁ}e item back to zhexr car, a&d h]d it ttcm:t ‘é;heir

pamxﬁ“mt thzs:: b(}ttom of their wv e,hﬁst Whm they had g@iien hamﬁ The}r w::-uld ﬁn& ;t yeam j

RN 1

4"{% later when c%@mng out aﬂ of thexr toys, and w«mld E'zzﬁe chuckled at fne memory i wWas gever [f
4 \ L
I3

i

3

|
[
|
.- _
£y W gw/@ of those @hﬁd‘r@:n sl had done thai; and found it vears iater With alimy other toys, 1 W{}uld
\q

"}

;

& -
& 50 ashame:d an::?; h(}mﬁ@d that { cmﬁd SﬁIE gwt caught f@r taiung it My p&mms hiive beem ;‘
fa

{ s
“})J\ \I;Tx pr?achmg me life !egwm eve;\ ;ﬁe@j was born %uch as; Say piease and tkf:mk ytm Nzwl’ef WM&

Nf’q | :
¥ s‘
v g@zsr Foands aﬁ‘er bemg on z‘ke pfay gmmm’ 4 Dm*z 3 stea{ ; waw’ Sure, E gzﬁd atiammn to them,;

i
. \ i
’ !

: m@d the unpmtama, of f:he*-,ﬁ robes until I {
: \ %
"’sﬁmﬁd i}ke\g@tan@ g sick after sticking your muddy f

\
¥
q\; \f\% and d}{i a5 they told. Iriewevar, ¥ nwer Bu
‘}} o 4\\@;:’“{ 7
VQJ Wi pememeci the t@rmm af not Gb%}’}ﬂ

»1 hands into my msu&h, o {;r}m because my pfa,sa,.hml memds %ﬁu}dn tletmetake a mm on %:ha 8

i

“& | ‘%@3 'E"ﬁa one | 653013 1 Wﬂi ‘1Eways Ob-ey 8 m nevet take aﬂmeﬁamg (E}at\

L

fstance is still oo ﬁash in my themor j;

=T ST Hwas an exémarv mmy Weéneséay My mother came and picked my eiqm‘ smfm* fmdfl,r

up from our preschool and kindergarten class.

“Yrin, Nicole, I have to go to Cubs Food and grocery shop, 5o you two are gomg o have
AT 4 Y N S
to tag along:y my mother explained as she delicately took the picture | drewtand set it in the front

Euj
E’}@ﬁﬂ% f frc}wnedgg didn’t like grocery sh@ppm%s}mmy would never let me pick out my

%4
U Lt



Ao~

T L

e
Vg

favarite cereals or candy to take home. Anyway, afier { was fully strapped in my seat and Erin
was buckled up, we made our way out of the school parking lot to our destination,

Before I knew it, I was being carefully unbuckied in the Cubs Food parking lot by my
mother. When 1 was finally unstrapped, 1 jumped out of the car onto the wet pavement next to
my older sister. %ﬁ% long arms reached down and carefully grabbed my hand in her leff and my
sisters in'hex right and we splashed our wg}\imq; into the comfort of the dey stare. Once inside, my
mom selected a cart and pulied out a sparkly coupon book from her purse. Like any other

7N
supermarket, the building was overwhelmingly huge. Lights the size tire ﬁiﬁiﬁgs hung from the

ceiling, shj_%mg down upon the isles and isles of colorful goods provided for the paying

costuiners. My fingers then Iigied onto the side of the cart which my mother had started to
e ey

wheel toward the bx&ad@i;{%@ Although | loved spending time with my wonderful mother, grocery

shﬂpping wags o party for me. Oh well, T thought, and [ stasted to examine the different bread

E’ﬁ% seeing the colorful dots on one of them and a cartoon lady on the next. Ot of the comer of

ey eve, I saw my bouney five year old sister beckoning at me fo come over to her.

“Calie! Mommy said we can go and look at the candy rainbow over ther@?frin
exclaimed excitedly as she pointed & chubby finger toward the divection of the candy. I nodded
then skipping t;ver in my new pink rain boots, squeaking every time my foot hit the white tile,
She snﬁiedf%nd started fo Walk toward the candy isle, her brown pony tail swinging back and
forth with every bouncy step. When we artived at the section a few seconds later, [ could see
why she would call it a candy reinbow. Rows and rows of plastic bins lined the wall in the form
of a giant arch, stretching from the beginning of the isle to the end. Bach of the bins was filled

: £ s rviiloms

with a different type of candy, ranging in colors, textures, and of course flavors. In oy eyes, it

was magpificent. My sister and [ held hands as we walked the length of the beautiful, colorful,




téiﬁpting rainbow, As we approached tHe end, I saw a bin of squishy, striped guramy worms. I
fre

o A . :
e ONe 50 E)%d{,}(}h Howw my stomach ached Tor the sweet. So, when my sister was not looking

Vol
taward my way, [ p{‘ea‘s‘é&‘ gy little fingers along the vim of the box. My heart felt as though it
was going to pop out of my chest. I looked around one more time to check and see if the coast
was clear. Then, I put my small fist into the clear container and wrapped it around a beautiful
neon green and yeHow worm. Pulling it out as fast as g;an, ?Smiied in my success. The long
worm was soft in my warm palm. [ extended my arm holding nry new prize up. The flusrescents

made it glow, showing @i‘f its clear bright color. The moment was now, Lowering the worm

stowly, I dangled it abovgﬁiy mouth fike a bird mother feeding her young. The wort was bavdly

SUSSLL.

eyes looked up and T saw a huge white figure towering over me. An employesdressed in a o o wif?
white apron and white hatr nety glared at me, guoamy worm clenched in his fist.
“Were you just taking that gummy worm!? That's stealing. Go back to your mother litthe
girkd’ he bellowed at my small figure, I dido’t waste another sec@ﬁdf ;sprinfed back: as fast as my
legs would allow, slipping a few times from the water on my boots uatil { was back at the safety
of my mothers cart. I didn’t inderstand why he yelled at me, T eouldn’t believe 16, What did 1
do? [ didn’t even take roultiple gummy worms, just one! 1 ﬁiﬁ wasa't allowed to take it, but |
didn’t think I would get canght. [ guess if everyone took one gumuny wortn from the bin, there

would be none leftNo mﬁé{ the size or amount, [ should (lf;@:?gr takg;&singstmz j, G L
AT

S\l e
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. English 16-1
12 January, 2009
T Take it or Leave it,

| The Gap was swarming with busy customers, all whom weye busily looking the clothes

_ mlar{ml} hanging on the racks. Being a five year old at the thme, my concern for fashion was

SR g}ﬁﬁ«@}«:iéteiit. I hated being dragged along on my mother’s shopping sprees. Like every other gim'é/

trip, 1 was forced to sit and wait until she was done picking out the perfect outfits for her three & *~

Aok ‘i‘?‘u\ﬁw‘
. e
danghters: I needed sormething to do, something to occupy me uvntil my mother was finished.

Tugging my tiny fingers out fmrﬁ my mothers grasp, I skipped over to the accessories section.
Wy big brown oyes scanned the shelves until [ spotted the most beautifil light blue calculator
that | had ever seen. Excited by oy new find, 1 planted rayself on the wooden fHoor, pressing the
gel buttans in various patterns which appeared magically on the solar-powered screen, |
. el

continued with my fun for quite sometime/until my mother finally came over. et 5

| “Its time to go Nicole, 'm finished!” she exclaimed to me, reaching out a haad to help
me off of the floor. Bxeited to fi.hai}y be on ow way, I extended my short arm and accepted her
hand in helping me up. T then followed my mothers’ baby stroller out of the store, acoompanied
by my two sisters and quile a few new shep;_iing bags. Just as we were approaching the glass exit
doots of the mall, 1 locked down and saw the beautiful Hght blue calculator from the (}aj%f it “”
wrapped in my tiny fists. Being so anxious to depart, 1 didn’t remember to put the cheap
el%cﬁmnic back up on the shelf. T couldn’t keep thig)it wasn’t mine. Although I knew my mom
would be a tad angry at me fﬁf being so careless, T had to put it back. 1 promised myself I would
never steal something again,&n?y past experience was still lorking in my head. So, nervously |

tugged on her jean pm&aﬂ& when she looked down, I reached my anm up- showing her the

)\
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caloutator. She sighed, and we turned our parade back around toward the Gap. My recollection

. - . Te %’ﬁ"‘“ KLapa, " ] 2t ;;’kaijefs ‘f? s T
of shoplifting fremmy-past-memery had forced me to show ruy mother the calculator, as well as
ek . _
effected ‘my decisions for years to come,

It was an ordipary rainy Wednesday. My mother had come (o pif,l%my older sister and(l} &)

P

from our preschool and kindergarten class.

“Trim, Nicole, T have to go to Cubs Food and grocery shop, so you two are going fo have
{0 tag alﬂng}::jmy mother explained as she delicately took the picture T drew in class and set it in
the front seat. T didn’t likg grocery shopping; mom would never let me pick out my favorite
cereals or candy to take home. Anyway, after [ was fully strapped in my car seat and Erin was
buckled up, we made our way out of the school parking lot to our destination.

Refore long, T was being carefulty unbuckled in the Cubs Food parking lot by my wmother.
When I was finally usstrapped, [ jumped out of the car onto the wet pavement next to my older
sister. My mom reached her long anms down, carefully grabbed my hand in her left and my
sisters in her right. We turned toward the large brick building and began t0 splash our way up
into the comfort of the dry store, Onge inside, my mom selected a cart while pulling out a sparkly
coupon book from her purse. Like any other supermarket, the building was overwhelmingly
huge. Lights the size of tire swings hung, illaminating the aisles and aisles of festive goods
provided for the paying coshimers. My fingers automatically grabbed onto the side of the cart
that my mother had started to wheel toward fhe bread aisle. Although I loved spending time with
my wonderful mether, grocery shopping was no party for me. Oh well, T thought, and [ started to
examine the different bread bags on the shelf, studying the colorful dots on one brand and a
cartoon lady on the next. Out of the comer of my eye, I saw my bouney five yeat old sister

beckoning me to come over to her,



-

“Colie! Mommy said we can go and look at the candy rainbow over there!” Erin
exclaimed excitédly as she pointed a chubby finger toward the direction of the candy. Inodded,
skipping over to her in my new phk rain boots that squeaked every time my foot hit the white
tile. She smiled and started to walk toward the candy ?Zgi, her brown pony tail swinging back and
forth with every bouncy step taken. When we arrived at the section a few seconds fater, I could
see why she called it a candy rainbow. Rows and rows of plastic bins lined the wall in the form
of a giant arch, stretching from the beginning of the aisle to the end. It towered over both of our
petite silhouetics, making it impossible to see the remaining white wall above the arch. Each of
the bins was filled with a different type of candy, consisting of unusueal colors, textures, andj{}f
gou-rse}ﬂavc}rs. In my eyes, it was magnificent. My sister and [held hands as we walked the
tengih of the beautiful, colorful, templing rainbow. As we &p}}réaﬁhed the end, I saw a bin of
squishy, striped gummy wozmsﬂf;;amed one 50 bﬁ?@h} how my stomach ached for the sweet,
So, when my sister was not locking toward my way, 1 pressed m;f litile fingers up along the rim
of the box. T looked around one more time 0 check and see if the coast was clear. My heart felt
as though it was going o pop out of my chest with anxiety. [ then thrust my small fist info the
clear container and wrapped it around a beawiiful neon green and yellow worm. Pulling i out a8
fast as I could, | smiled in my success. | extended my anm holding my new prize up. The long
worm was soft in my warm palm and felt squashy on my skin. The fluorescents made it glow,
showing off its clear bright color. The moment was now. Lowering the worm slowly, I dangled it
above my mouth like a bird rmother feeding her young. The worm was hardly an inch from my
mouth when it was suddenly snatched from me by & hefty white glove. My big brown eves
looked up, and T saw a huge white figure towering over me. An employee dressed in a white

.l v )
apron and 4 hair ne;;’éiared at me, %umny worm clenched in his fist.

%)
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“Were vou just taking that gummy worm!? That’s steating. Go back to vour motler, little
girl!” he bellowed at my small figure, I didn’t pause for another second. [ sprinded as fast as my
tegs would allow to the safety of my mothers cart, slipping a few times from the water onmy  w=len B
boots. 1 finally niacie it, panting as | plopped my body onto the ground.
What did I do? I didn’t even take multiple gummy worms, just one! Tknow 1 wasn't
allowed to take it, bt T didn’t think [ would get caught.
So justice had been served; my gummy worm and beautiful blue calculator bad both
returned To their rightful places. Thad @"L&fh‘i’i@%ﬁ that vou always should do what’s right,
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English 10-6
V5 B Joun ey HOT

[ 3¢ Your Brain

It was a hot and humid day in July of 1997. No cieu&s hindered the intensity of
the sun beating dowrvon the babks&af my bmthgf‘gn%‘me} Sweat poured from our brows
as we attempted to do monial chm'saé autside for our mowm: It was tﬁen when we were
faced with one of the most pivotal decisions of our lives at the time, |

Our neighbor from down the street, the semzé, age as wy brother but three vears
older than me, walked dovwn the sidewalk toward our house. I tirned o the sound of his
voice ringing ouf across the_ neighbérheod;

“Hey, (Grayson!” eﬁc}aimed the seemingly angered child, “‘;Gét éver ilérei”

T tarned to my brother with a quizzical look upon my face. My brother shrugged
and returnied te his work. [ got up and waiked slowly Enward{ the tower of a kid, a
frightful expression on my face. When I got within arms length of him, he reached out

and clutched me by the collar of my shirt. ‘ {;

W

“f am g@ihg to kill you,” Whispefed the kid, {viﬁ:}. mali.ae exuding from his m@s
“with a safety pin so [ can *\:fmtcﬁ you suffer.”
He must have noticed the color leave my face or my ].egsrbegin to tremble because
83 these \};r{srds left his mouth, a grin crept across his face. In my current state of tecror my

mind believed him to be scarier than any monster. I immediately crumbied to the ground
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as he let go of my collar, Through tear-filled eyes, I watched him walk back to his house,
only to inevitably return. |

Drawn by the sounds of my cries, my brother rushed to my side from the garden
where he was W{‘:I‘I{iﬁg;

" “What's wrong?” he asked concernedLy. )

“He-said-he-was-going-to-kill-me!” [ uttered through gasps and tears. Lﬁ‘g"& v

“Wo got to do something,” my brother stated, i‘deés powring into his head.

“Like what? [ asked as soon as the orving subsi{iﬁ&,

" ] don’t know but we’lt figure out something,” my brother said determined to
save me from a situation far less serioué than we thought.

After wiping the tears from my face, [ walked wiéh mry brother into the garage
looking tor some way to fight back. We searched high and low f‘or‘ anything. Then we
found it: & Supm' Soaker and t:zépanﬁué. We gi‘ébhed fwo of the squiﬁ gixns and bﬁ*oughﬁ
them back into the yard. My brother sent me chk info the garage to get the turpentine.
Neither of us really understood what it du%,:;;e assumed nc wag like water. We then
gathered up two other i{ids fmm the neighberhood and filled up one of the squirt guns
with water and the ather with t::sr;mmimf{;ﬁ was%?ﬁﬁad that)l was to be the one to shoot
him with tmpe:nﬁm: and one of the @ther'kimds from the neighhorhﬁoci was going to hose
him down with water. It was fool pm_of« '

About fifteen minuﬁes ‘.Eat;er, we noticed the bully from dbw.a the strost that was
goiﬁg to kill rﬁ%f exit his house and make hig wﬁy towards us. [ grébi#edl my ngm:t gun,

laaded with the turpentine and strapped it across my back. I looked at my partner and by

v

e
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some sort of mental cue, we started walking in unison mward!si)ur opponent. It was do-
_ar-die time, |
We met with our enemy abot-;zt: halfway between each of our houses and faced
each other, being sure to leave room B@tweeﬁ us 50 as to not get too close to the other. 1 - ‘_
glanced towards his pocket noticing the gﬁem of the safety pin seermingly holstered »}m; ot
thete. I placed one hand upon the handle éf my weapon and glared at my enemy. twas a
showdowi, whoever made the first move was likely to win, Suddenly, his hand sprang ta
his pocket, clutching the safety pim,'ﬁnlocking it, and lunged at me, With the reflexes of
some sort of jungle cat, [ jumped back and p!.aced mry other hand on my pre-pumped
squitt gun and unloaded bell on him as Iﬁy partner did the sate. The kid mmed and toolk
the brunt of the spray of both weapons on his back.
“AHHH! screamed the child as the turpentine began tc‘ burn his skin. He dropped
the safety pin and ran home, defeated.
In the wmmotiren, I falt a sudden swoap of joy as T watched the enemy flee, but
as we made our way home, | turned back to see him s@b’bmg.,My oy -was accompanied
by a pain as 1 (010 my stomach drop anci came to the realization that I was no better than
him. T sulked home, only tf.j. find my red-faced grandfuther standing next to my brother.
IHe had the arm of my brother clutched in his hand and the turpeﬁtim inthe oth:e;'.
“What the hell were you thinking!?” screamed 'mﬁz grandpa, the anger completely
enveloping him, |
“He was go.in’ to 1<i§? met” I yeﬁéd Eaek, fesling the tears return in responée to my
grandfather’s anger,

“Get ingide!” he hollered.



K s

- 1 dragged my feet inside as my grandmother locked my grandfather in a room to
make sure he did not take his anger out on my brother and me physically. Later, I was '

told that they had taken he kid to the hospital. By not taking these consequences iato

consideration during the formation of our .plan we had not thought of the potential harm

to be done. It turns out that after spraying the kid with turpentma 1 wasn't frightened or
th@ﬁ @, 8 “‘*‘“ﬂ‘«ﬁ.‘% ~}

wortied as much about the i fu]ury as E was about the actl had just performed. [ came to

this realization through the anger and intensity in may grandfather’s voice as T heard him

screaming to the point where I thenght he may burst. Was T morally right in what I did, ot

did Tjust not think of the negative consequences of my actions?

I believe that, in the h.ea.t of the moment, Ewasn’t making a moral decision in yed

ol gt
trying to defend myself, but tha‘t [ was nat thinking of the negative consequences of my .
Sh g o

actions T believe this is how many people think in situations. They underszand the
benefits of their actions but do not cempre_hend th; negative side effects of what they do.
This could come about through not being awaz'é of what could happen negatively or just
refusal to believe so. [ had chosen to not betieve that T could hurt somoone else by
spraying them with paint thi merw&éﬂ it was obviously the opposite, [t {s imperative to

look at both outcomes of & situation before acting upon it because there could be

df’ i vl %;ww
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Short Story Planning Guide

As you plan your short story draft, consider all of the following as these will be elements
I will be looking for in vour story:

A. An effective title that helps reinforce the meaning of your story

B. A great first line that invites the reader into the world of the story. Consider:
a. Action
b. Dialogue
c. An intriguing premise
d. A shocking statement

C. Brief, subtle establishment of setting and mood — be sure they contribute to the plot or
characterization

D. Effective Characterization - Have you used at least 2 of the following methods of
characterization to develop your characters? Perhaps use excerpts of your various
character progressions to make your character rounder and more believable,

{. Description of appearance

2. Speech, thoughts, or actions of main character

3. Speech, thoughts of other characters about main character

4. Direct characterization (you tell us directly)

5. Setting used to reveal personality

E. Point of view and tense: A consistent [* or 3rd person narration that demonstrates
artistic control and a consistent tense appropriate to the story (past is the default tense)

F. Conflict - Does your story have a strong conflict or problem introduced early on?

(. A beightening of the conflict leading to some climax or epiphany in which your
characters’ internal or external lives are changed, whether subtly or dramatically

H. Realistic dialogue that either establishes character or moves the plot forward

L. A powerful last line/paragraph that subtly conveys the story’s theme or the character’s
revelation. Try not to “hit us over the head” with the message or moral of your story

J. Did vou consistently show, not tell? Does your story have a unique style, with vivid
language, varied sentence structure, imagery, subtle symbols, and figurative language
where appropriate?



SHORT STORY PLA

NNER SHEET

Name the members of your group?

Where and when will your story take place? Be specificl

What will the weather be like?
What mood do you want o create?

Which of the é basic plots are you going to use?

Name at least 3 ways you intend to create tension in vour story.

Who will be your protagonist? (Name and description)

Describe the kind of person he/she is. (Prove itl)

What does he/she look like? Age? Background? Ete.

Who will be your antagonist? (Name and deseription)

Describe the kind of person he/she is. (Prove i)

What dees he/she look like? Age? Background? Ete,

Explain who wants what in your storyt (Main characters only)

How do you plan to solve your main character's problem?

il



Use this worksheet to help you formulate some ideas for your weiting,

The Personal Writing Worksheet

Five adjectives that describe me best: 1 2,

EX 4. 5.
Three of my strengths: L 2 3,
Three of my weaknesses: 1. 2. 3.

Three major experiences that have shaped me;

I

2.

3
Je

Which of these experiences reveals something essential about me?

What is that something?

Three individuals who have strongly influenced me:

1
L

3

Which of these individuals would help me reveal who T am?

How and why?

The most important point [ want to make is:

The effect I want to have on the reader is:

1 want the tone of my writing to be:

{1 serious 0 hurrarous [ raerative [ descriptive (X expository 3 other

My draft thesis statement:

My draft opening sentence:

My draft concluding sentence:

72 TEN STEPS TO COLLEGE WITH THE GREENES College Planning Workbook @PBSV}IKEG




Student Name s

Class ’?erwéf

TASK:

NARRATIVE WRITING ASSIGNMENT

When you walk into a library, you immediately see a section entitled
“Fiction.” All of the stories that you have read growing up most likely
fall under this heading. Fiction books are filled with exciting characters
acting out their lives in sometimes exciting, and sometimes-tragic ways.
Ir a good fiction book or story you can almost picture the people in your
minds in far away places or here in the United States. Most characters
have problems that take unfold in different events as the story takes place.
All of these books and stories come under the heading of “Narrative
Writing.”

Your task will be to write a narrative story that contains all of the elements
of a well written prose. Your story will have characters, a setting, and a
problem that the main character must solve or learn to live with. You will
have a setting that helps the story to be told. Characters will act
differently if they are in different parts of the world or if they are in
another era. The events that you write will lead {0 the Resolution, or the

end of the story that answers the problem that you have created in your
mind.

You will write your story using the provided graphic organizers to start
vour thinking and to sequence your thoughts. After writing your first
draft, you will edit it so that spelling and punctuation are correct and do

not distract from the story itself. Finally, you will share your story with
your class and your family. You will be an author!!
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Story Map for Narratives

(To be used after the graphic orgamzers are completed and before writing the first draft
of your story.)

Title of Story

T v gt

Setting/ Time

UMYy (T Lot D{ﬂ)w‘%&}

Problem F Cthw

u?(u/lr&y., C;Ca{f/{,m. Hz@mtw“

Event 1
Event 2
Event 3
%
E Event 4
Resolution
3
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Story Map for Narratives

(To be used after the graphic organizers are completed and before writing the first draft
of your story.)

Title of Story

Characters

Setting/ Time

| Problem

L

Event 1

Event 2

Event 3

Event 4

Resolution

4



PROBLEM GRAPHIC ORGANIZER

The problem of a story is also called the plot. Many times characters in a book or story
face conflicts or problems. How the character does or doesn’t solve the problem
becomes the story, or the events in the story. Problems can be a character against another
character (a bully who always picks on others), a character agaicst his/her environment (a
boy and his dog get lost in a forest), a character against society {a girl who wants to play
football on the high school team), or a character against him/herself (a girl who wants to
grow up to be a doctor but can’t stand the sight of blood or a boy who wants to be in the

Olympics but is very clumsy).

Think of the problem that you want your character to have. Then think of three options
or choices that the character has to solve the problem and the results of each choice.
Your thoughts will help you to write the events of the story and to find a Resolution.

PROBLEM OF CHARACTER

Options character can take:

What will happen if character
takes the option?

What will happen next?

Q_U,o\‘m
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PROBLEM GRAPHIC ORGANIZER

The problem of a story is also called the plot. Many times characters in a book or story
face conflicts or problems. How the character does or doesn’t solve the problem
becomes the story, or the events in the story. Problems can be a character against another
character (a bully who always picks on others), a character against his/her environment (a
boy and his dog get lost in a forest), a character against society (a girl who wants to play
football on the high school team), or a character against hirn/herself (a girl who wants to

grow up to be a doctor but can’t stand the sight of blood or a boy who wants to be in the
Olympics but is very clumsy).

Think of the problem that you want your character to bave. Then think of three options
or choices that the character has to solve the problem and the results of each choice.
Your thoughts will help you to write the events of the story and to find a Resolution.

PROBLEM OF CHARACTER

Options character can take: ‘What will happen if character
takes the option?

What will happen next?




SETTING GRAPHIC ORGANIZER

Where does the story Changes in the setting
take place? When does the during the story:
story take
place?
h 4 A
DETALLS! DETAILS! DETAILS! ]

MORE, MORE, MORE DETAILS!
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SETTING GRAPHIC ORGANIZER

Where does the story - Changes in the setting
take place? When does the during the story:
story take
place?
¥ h
DETAILS! DETAILS! DETAILS!

MORE, MORE, MORE DETAILS!




STORY MOODS

Stories have many events with many different moods. Sometimes things happen that
make you laugh; others make you sad or even angry. Think of the events that are going
to happen in your story and the mood you want your audience to feel. You could choose
from some of the following: Happy, Sad, Tense, Mysterious, Gloomy, Thrilling,
Adventorous, Funny, Scary, Lonely, Hopeful, or many others. Usually as events occuz,
moods change; however, a story may have one overall mood, such as in a mystery story.

Your task is to take each event that you have planned and create a mood for the event.

Event Mood Things That Create Mood How Reader Feels
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STORY MOODS

Stories have many events with many different moods. Sometimes things happen that
make you laugh; others make you sad or even angry. Think of the events that are going
to happen in your story and the mood you want your audience to feel. You could choose
from some of the following: Happy, Sad, Tense, Mysterious, Gloomy, Thrilling,
Adventurous, Funny, Scary, Lonely, Hopeful, or many others. Usually as events occur,
moods change; however, a story may have one overafl mood, such as in a mystery story.

Your task is to take each event that you have planned and create a mood for the event.

Event Mood Things That Create Mood How Reader Feels

—




Event in the story:

How character looks: What character says:

/ How character acts during this event: \

51



CHARACTER GRAPHIC ORGANIZER 1

Character:

Event in the story:

How character looks: What character says:

/ How character acts during this event: \




CHARACTER
GRAPHIC ORGANIZER 2

Event Fvent

Trait Shown

How characier acts: How characier acis:

-

/ How character changes at the end of the story. \




RUBRIC for NARRATIVE WRITING

Advanced

Averace

Needs Improvement

Al parts of the graphic
organizer are complete

Most parts of the graphic
organizer are complete

Few to no parts of the
graphic organizer are
complete

Few 1o no errors in
spelling

Some errors in spelling do
not take away from meaning

Errors in spelling detract
from meaning

Sentences are writien

Most sentences are written

One or no sentences are

with correct punctuation with correct punctuation written with correct
punctuation

Problem 1s clearly stated Problem is given Problem is difficult to
Understand

Resolution is a logical
conclusion to the

A resolution is stated and
relates to the problem

No resolutton or
resolution has no

problem connection 1o the
problem
Bach event 1s a paragraph 2-3 paragraphs with detail All events are stated in one
with several details follow the sequence of paragraph
{0 explain events

Grades | think that I should make on my graphic organizer and story

Grades my teacher thinks I should make on my graphic organizer and story




Assessment Rubric : /(\JJ
Fiction <<::3@ :

R RS

Student Name:

Standards to Use When Developing Rubrics with Students

Scoring mcaq_o *o.. mxu_dmm_: _..,_mmm Clearly

Clearly and mmmo:,_,m_«, noaac:_omﬁmm the main idea or theme and provides mcnnon that noimsm rich, vivid, m:a
noéch_ detail.

2 ﬂ0033c:_omﬁmm _Bvo:m:” _:ﬁoﬁmzo: cE 39 a o_mm_. 5@3@ or o<mE= m:_._oﬁcﬂm

ﬁ 3 -o_mm% communicates the main idea or %m%m m:o_ provides suitable m:ﬁvo: msn n_m”m__
M
i

1 “0033::_028 __._*23203 as _mo_mﬁma v_momm ina B:n_og Fm_.__o:

moo*_:m m:u:a 3,. mmmozéE no_:ac:_nm::m *o_. a <m:m€ 9. _u:_._oommm

_Cmmm effective ﬂmosz_g:mm to 833::_86 a o_mmn purpose.

N w| s

*Dmao:mﬁmﬁmm an attempt to oOSBc:_omﬂm *oq a m_umo_mo purpose UE Bmxmm m_azaoms» errors or omissions.

1 ﬁmeo:m:mﬁmm no central purpose 5 Em ooBEchm:o: or memm no attempt to articulate a purpose.

“O_mm% ooBBcaomﬁmm, a purpose in a highly creative and insightfut manner.

?mmm mmmoﬁzm ~:mn::ﬁcmm to no33c3_omﬁm a clear purpose.

W

|

|

|

|

:

T Scoring Aubic for Oremting Quaty Writen Products
|

|

|

’Om_ﬂo:m:mﬁmm an attempt to oo:.__ﬁc:,nma *2 a mnmn_m_c purpose UE Bmxmw m_mza_om:ﬁ errors or oB_mmS:m

gl DUPOSEs



Short Story Writing Tips - tips for writdag short stories

Introduction
Group Rules
Criiguing Tins
Shori Slory
Tips

Writing
Exercises
Paotry Groun
Wirithng Links
Members

Joirn Here
Shaort Story
Eirary
Poetry Library

Classic Shot
Slovies

Pubilc Forum
Raembors’ Login

i
f:% Bt Stowy Tios

Short Story Tips

Wihy do some storiss truly vng in the mind

white others leave you with the feeling of

what was e poinl?. To make your shaort
stortes mare sffective, ry to keap In mind
these following polits while writing:

hifre fforww sharistorveraun. com/storviios him

1. Have s
olepr
thame.
Whatlis the
story about?

Page L of 3

Ads by Googis
A Shart Story
;Smu Whitino

That dossnt  Short Storles

mean what
is tha plot
ling, tha
gagquence of
avents ar
the
charactar's
actions, it
means what
is the
underiying
MESsage of
statement
fiehind the
words, Get
this right
ard your
story will
have e
rasOBANGe
in the minds
of yaur
readers.

2. Ar
affective
shaort story
covers a
wary short
tie apan.
it may be
ane single
averndt that
proves

phvotal i the

iife of the
character,
and that
avant vil
Hlustrate the
thams,

3. Don't
have too
Frany
characters,
Each new
character
will bring a

Are You Writing s
Boalk?

Get o free gulide In
professtonal editing &
uuhiishing options.
wyr Universe com

11/14/2011 gkﬁ




Short Story Writing Tips - tips for writing short stories

httn://www . shortstorveroup.com/storviips i

Page 2 of 3

new
dimansion to
the giory,
and for an
affective
shaort slory
foa many
aiverss
dimensions
{or
dicactions}
will diluts
the thame.
Have only
anakigh
charactars
iy effectively
Hustrals the
therme.

4. Make
avery word
oount,
There is no
room for
UNNSoaSSary
axpansion in
a sbort
ghory. f
each ward is
not working
towards
priting
acrass the
theme,
deleta il

8, Foous,
The hest
asfories are
tha ones
that follow a
AW
subiect ine.
Yt is the
point of your
story? K
point is i
thams, If's
tarmpling o
digrass, but
in & “short’
yaous hevs o
follow the
straight and
RErEOW
offiarsigs
you and up
with either a
novel
beginning o
a8

1171472011 {/)



Shoit Story Writing Tips - tips for writing short stoties A Page 3 of 3

hodaepodas

of ideas that ,
add up fo (
rathing,

Al soers and short stores hereln are the copy writlon property of the ieszpeeﬁve authors, Plesse uee the
sontac form and ouwr adrin feam wil forwand your ingury o the authar,

Copyright 3960, 2601, 2042 to AnnisMation and The Short Stery Group s may not be used o reproduced
withaut pricr wiitten permission.

i ! Search
3 b S

hito/www shortstorveroun.com/starviing him 11714201 5/ g




Short Story Writers - writers eritique group for short story weiting with writing resources ..

trodusiion
Groug
Rubay
Srittguing
Tips

Short Story
Tips
Whiting
Exarcises
Poetry
Eroup
Wiiting
Links
Mombars

Suin Haye

Shart Story
{frary
Poatry
Library

Clasaic
Short
Btovies

Pubiic
Foeum

]

When, critiquing o plece of writing,
ennesider the following clements:
You ray ing i easier fo put your orftiques

into the headings balow, and give your views

an each fopic. Some meambers preferto
hrask the story down nlo parts and refer 10
sach etemant it the story that they feel
readds forther work,

What can be probleratic is when g momber
weites about how e story bas affacted them

parsenally sndfor offers prafse. Adthatgh
praise and sentient are very worttwhd
ey are nob what 2 writor neads mest whan
trving fo "palish” el work to porfection. i
the end, I is uilimately whatever you are
mast cornfortable with, but &t ail times
sonsider what would you mest wart for
foedback on your wiling.

CHARACTERIBATION:

Dior the characiers ssem raat with depth ard
srnofion, of sva they recognizabie
sterestypas? Are the motives of the

sharacters undarstandatde and logical o the

story? Ars the good guy(s) tkeable and T
nad guvis) really bad?

The characiers are very nportant o any
story and they rust be beflevable. There ta
room i any ariigue for characierizetion,

THALOGUE:

[oos fa dialogues seem replislic? Canthe
reader imagne real peopls talkdng as the
characiers do?

SETTIMG:

i the shory Is, for example, sboul the rick and
faracus, detalls of weoalth must be indudad. iy
ahout poor peopts, the reader has fo see that

they ata poor, ks here amosphere [n the

story allowing the reader to experiance what

Wit fwww. shortstorygroup. copvoritique.nim

BEING A GOOD SRITIQUE GROUP
PARTHER

Fare are soms gonera! rufes (o balng &
good artiue grocp parfngs, You wil get
out of fils experence what you put in, so
da your best fo folfow the rides befaw.

1. BE HONEST

Mow is nof the ime 1o e, Ba gendle, ut
tall the truth, If the aubmilter's story
daesnt have enough piot, of he
charactenzation neads work, tefl them sol
Editars dor’t have thre to telt you what
they Hink-oritloue pariners do.

2. BE THICK-SIKINNED

The first Hme you have a siory oiiqued
ty & aroup of witers might be dfleult for
you, | some aritiques are somaewhat
negative to your materal, € doosil e
youra & bad water, Us sometimes hard o
separaie our witing from ourselvas, bl it
is abssfufely nocassary that you team lo
dos g0, Mothing s personat in g growp such
55 QUFR, cormments are mada onthe
werds that are subtnitted only. Even affer
vousfra published, aditors will want to
changs things. And you may well gather a
teap of rejactions before that Ine. Budk
up and gel used 0 €

3. COMSIIER COMMENTS
CAREFULLY

ot avary comment a orifigue partner
trakos will apply to your stary. 1t couid be

Page 1 of 3

Ade by Google
A Short Story
Story Writing
Wirlting Papar

1
Are You Weiting &

Wa Have Resources
for Writaws, Get Your
Free Publiztiag Guide
Mot
Wiy UiV ECSB.COM

1H/T4/2011
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the charciers expearfence? Can the reader
bragine the ocafton around the charactors
ciaarly?

POINT OF VIEW:

ta the POV first or third person? If i is thied
pearsan, s the narvator ghle to see into the
haads of the characters? {8 the POV
cansisterd throughout the plece?

BEVELOPRMENT:

foes the siory devdop logioally, so that the
reader san follow the spedific changes which
aecur in e story, or does the sfory maks
seedden leaps which cause the repdey [ lose
tha directfon of the naration? Is the
progression of characters snd evants tagical,
or i the whale story o confusing?

PACING:

Facing is  key to appeal; how well does the
ragder get invalved in the story? Does tha
zetian prograss slowly or quickly? How long
does it take for the stary lobe selup? iz he
raader drawn info he story from e
beglnnling? ts i nonestop action o charadter
dovelopment? Differant vaaders prefer
differant paces in what they read.

FRECHAMNITS:

A beginnleg writer often has kouble with
mechanios and neads help, Sentenne
structure, verl: agreament, and aspadts of
basic shle are considered here. If 4 raader
feals that there are problems with
mechanics, sfhe will specity the problems
saen, rather than simeply stating that they g
thera.

Readsrs react {o what they read. Someiimas
the gut reaction to the story is s
fenprortart than arpyihing menflioned aboye—
aspecialy whart tha wilter ls mone
axperdenced, Gut resction oan nagale naarly
anything, with the exception of faring
ancthey wiiter,

Short Story Writers - writers critique geoup for short story writing with writing resources .,

ust & personal preference. You arg the
final fudge of what fo change and what fo
leaap. Mowever, dordt blow off a commant
hacauss i bl vour feslings, i possible,
let i be for a while, and fook at [ agaln
teter, CHtan you'll find at tesst a shred of
wisdam I the oritiue,

4. BE KING

Tris is npoddant, treat others as you have
them traal wito you. Hoaesty dossn't
mean rutality, A wilter's story s hiskwer
haby-and you dont want o tell someone
their haby s wghyill Waord vour arifiques
carefully, as you woidd have ofhars
crifique your warlkl

5. BEF ENCOURAGING

e of the blggest benefils o having
crifiqua partners Is having othars who
undarstand what you are going theough as
yau swaal Blood trying to get waork
published, Encourags one snothe (o vour
bast witing, and kel one anciher when
yous face & nasty oase of wilter's block o
eafaciion, Hang in there logethert

#. BE FRIENDLY .

Gt t0 Know sack ofher. Become fends,
Writleg 2 story intodey's markalis a
harrawing axparience, best shared with
athers, The more vou know abou each
othar, e moes you'tt ba ahle © halp,

7. BE PROMPY

When you send something ot o be
critiaued, you are probabiy on pins and
naadiss to krow what others tick.,
Fomembar, your partners faef the sams
way about fhelr materialilt Do vour best o
get Badk io ther within 4 reasonabls
st of dme.

&, LOCGK AT THE BIS PIOTURE

Oiten the first thing you'll be temipled to do
ag @ oitiqus partner (espedially # you
have strong grammar skils) is o starl nde
ploking commas, ato. Whills this is helpfid
art & FiMAL DRAFT, what you should be
focking for in the sarly stages is the
avarall pickura, is the plot sound? Do the
characters do and sav things thal are out
af character for them? Do they depend
oo mach on atvarhe, rather than
choosing strong verbs?

{n the fingd draft, of course, you'll want to
rake surg what thay are sendlng (o the
puhlishars fs plolure perfedt, NMow you gel
t adit ol & thoss commast

bdore than ey, your artffque partneres sl
be the anes wha laugh wilh you when you
gat the go-ghaad o send 8 manusoip,
oy Wit you when you face refection, and
refoios with you when you sall that story,
Beost of luckli}

Page 2 af 3
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Al posms snd shiort storss bereln arg the copy weitten propecty of the respective suthors. Plaase use ihe contxot foem and our gdmin toam

hitp/fwrwrw shortstorygroup. com/aritique. ifen
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Elements of the Shart Story Online Activities

Technology in The English
Classroom

Faud Lavrence Dunbar High School

Tuesday, Febrisry 24, 2008

Home Teacher

Slot: What makes a

you say, "this
was really
goodi"®
Chances are
W that the
action in the story had
samething to do with your
response. Chck on the
activithes below 1o aexplore

alemants of plot,

Activity 12 Click on The
information and then cick
on "What Goes into Plol® at
the bottom of the

page. Whan you have
finishad, click the back
Button o the

browser to retum to this
pagse, To lsam & fow more
important terms related o
plot, click on Tenns,

Activity 20 Click on Plotiing
aFalry Tale and put the
alemerds of plot in the
corract order. If you are
having frouble with this site,
chick hers.

Theme: What Does i
BH Mean?

i What message
are we
supposed fo
et from a

hort story?
Anid how are
iwe supposed

Story -

Online Activities

Technology in the Clagsroom

Plot Point of

Chalacier Seting

Page 1 of 2

Elements of the Short

Theme

View

- Character: Defining who

We are.

Are we solely defined by
what

we ook like, or how we act?
Does anyonse

insidaofus o
sea whi we
behave the way
wa gt Explors
the nature of
character
through the following
activilies,

Activity 1: Click on Creating
Character, Read the information
and then dick on Leaming
About Charagter. When you
have finishaed, olick the back
button on your browser to retum
¢ this page, To leam a fow
raore terms about characier,
click here,

Activity 2: Click on the piclure
of the man above to creale 8
character proflle,

The %:-:yé of the
Beholder:

Point of View

“Truth is & hard desr i hunt”
states John, the son of & priest,
in By the Walers of Babylon,
What is true for one man, may
not be frue for another. Cur

perspective on life is infiuenced

by many factors such as age,

http:/fstatf. fops net/toarr/shortstory/plotl.htm

Setting

“Satling Is 30 mich

more than whare
the action of a story

“takes place. It can

slso deternmineg how
charscters hehave
and even influshcs
the mood of the
story, Click on the
activities helow o
learm more about

getting,

Activity 1: Click on

Dascoribing Satting,
Read the
information and then
click on VWhat
Setling Tells Us,.
When yvou have
finishad, olick the
back bution on your
browser o retum o

this page.

ploturas with words,
{n this activily you
wilt work with
fgurative languags
in describling setiing,

-and you witi

axaming the
refationshin
betwesn character
and satting,

272412009




Flements of the Short Story Cnline Activities

to get the message?
Thame brings all of the
etements of the shorl story
togethan

Aptivity 1z Click on Literary

Analysis Tenmns and read
about thems,

Activity 2: Bead The Fun

axperience, cullure, and time,
Vhat ie frue for you today, may

" not be so omorrow, To

axaring how point of view
affacts the development of the
shott slory, click on the
following activiles,

Aottty 1; Click on Point of
View 0 review the different

They Had by isaso Asimov.
Yhen vou have tinished,
write & paragraph
explaining the thems of the
sfory. As you are forming
vour epinion, keep in mind
the fmpact seiting, plot,
characters, and point of
view have In pragenting the
“whole plefure ™

Reviewing What You 3
Krnow!

Plot:
%‘i; Batohing

O
=
=
Py
&
by |

2 Quiz (18 e the Dlankd

Figuralive Languags:
F matehloy
ﬁ Ttz imulliple chalne) E

Mame That Lierary
Elemient {an
i interactive game]

Pags updated 088872008
Terry Carr

typas of point of view. When
you are sure you understand
the differences among the
thrae, clek the back buiton on
the rowser o return to this
page. Next click on aclivity 2o
practice what you just read.

Activity 21 In this aclivity, you
will take a given scenerio and
rewarite It showing different
points of view,

HTry Wikting

Y our Own
HShort

S oy
ISome
HActivities
lland Sites to
get you
started.

Phote of man andes Charsater heading: Landor Agsovintes, wewiplotaflo com/piios/cerporate/niiores-corpaate him

hitp://staff.fops.netAoart/shortstory/plot] him

Page Z2of2
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Teaching Units - writing Shert Stories Page L of 3

Teaching ldeas and Units - Teashing Unts

Writing Short Stovies

Lynne Collidge designed this unlt for yvear 11 students bul many of the strategies she uses
could easgily be adapted for younger students. Befow are the instructions Lynne gave 1o her
students.

n this unit vou will be writing your own short stories, The alm is to Improve your skills in
writing narrative fiction. You will have opportunities to

+« Refine yvour idess and planaing
+ Imnprove vour editing and revising skiils
e Publish vour work in 2 format for sharing with others,

Introductory activities
These activities are designed to halp vou with various aspects of stary telling,
1. Write a story in exactly 50 words.

This story must follow a standard story structure, that is, It must have s
haginning, a middie and an end, include at least one character and one
avent.
If you have too many words, you must edit your story until it meets the
requirements. {Often @ way o do this is to delete conjunctions such as

‘and’ and ‘so’ and replace them with punctuation, such as a fulf stop or
COMMa. )

If you have too few words, you must revise your story untit it meets the
requiraments. (A way to do this is w add adjectives and adverbs that
help with description, emphasis or creating atmosphers.}
This exercise helps you with your editing skills.

2. Write g story that links the following objects:

A pen a boot a $3.060 note

The aim again s to write in stendard story structure, a beginning, a
middle and an end.

Choose characters and events that link the three obfjects In an
interasting way. Alm o write about 100-150 words, although thers is
A sat Himidt,

This exercise is to help you with planning and seguencing the story se
that events are linked and put in an order that makes the story
interesting and appealing to an audisnce,

3. Plan a story around the folfowing central idea:

A person fails to turn 4p to an appointment. When they are found the next
day, they remamber nothing of the last 24 hours.

You could do this exercise as a diagram, but include details of the following:

Characters

mbtml:file//EA201 1-12\Writing, Jourals, Vocab, Composition, Grammar, EC\Short Stort...  9/26/2012
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Teaching Units - writing Short Stories Page 2 of 3

Setting, including tme and place

Events, and the segueance in which they ocour

Genre, or story type, such as realism, sclence fiction, adventure....
Style, such as frst parson, flashback, chronological narrative....
Maod or atmosphers

Audience.

You do not nead to write this story. The alm s to identify the various aspects you
need to consider when planning and writing narrative fiction.

Your own story
This is the major compoenent of the unit. The aim is to plan and write vour awn story, editing
and revising it to 3 form that can be included in 8 dass publication. (This may have implications
for the decisions you make about sudience and languags.)
i. Plan your story
Use the model in tha Introductory activities to plan your own story,
2. Writing beginnings
The heginning of a story is very significant. It is the plece that engages
vour audience and entices them to read further. Good beginnings are

not @ matter of chance, they are a product of carefal, systematic
planning.

Far the purposes of this exercise, write three possible beginnings for
your story. Use the same story ides, but three different ways of
baginning. Some ideas you could consider ars:

First person account

Third parson account
An event as the beginning

The setling as a fogusg
Introducing a character
Beginning with a single short effechive sentence

Focussing on establishing the genre
Stating the main idea of the story

Beginning with dialegus or conversation.
When vou have written three possible beginnings, share thern with a
aroup and with their help decide which beginning seems o be the most

effactive. Use this beginning to start your story, and continue o weite
the body of the story, through to the conclusion.

3. Writing conclusions
When you have finished vour story, read over it Consider the ending.
Writa two alternative andings, in addition to your original ending.

Share your story again with 8 group, discussing the possibie endings
and which your audience found most satisfying,

4, Editing and revising vour story.
Editing is the name we are giving to checking written accuracy. When

(H

mhbtml:file//EA2011-12\Writing, Journals, Vocab, Composition, Grammar, EC\Short Storn...  9/26/2012



Teaching Units - writing Short Stories

vay edit vour weiting vou will be checking:
Speiling

Purctuation

Sentence structure

Paragraphing

Page 3 of 3

Revising is the name we are giving to making changes to writing to
make the plece more effactive. When you revise your piece you will be

inoking for aspects such as:

Creating mood and atmosphere
Introducing characters

Gutlining and describing main events

Audience interest and appeal

The structure of the piece, and how events are ordered

Language use and the style of your writing

Consistency and sense

Revise and adit your story, so that it has g high teval of written
accuracy and is the most interesting, wel-structured story vou can tell.

You can work with a partnar on this section of the work, Most
professional writers work with an editor in the refinement of their work

for publication.

5. Publish your story.

Chack your draft with the teacher, then publishk your story.

The stories from the class will be published in g bookist, and distributed to all

class members at the end of tarm.

Tha url for this page is hitp://draft.discover tased. edu.au/english/ _berders/hotion it

Anthorised by Execttive Divector (Curricaium Standards and Support)
Produced biy: Department of Eduetion, Tagimanie, School Bducalion Division

Gueries! eCentre. Help@aducating bas. gov.au
i Modiftad: L1/0972007
@ and disclalmer

L ana dsoalmer
Fot other Tasmanian Governument infermation, please vislt the Service Tasmania webste.,

A
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Storytelling Rubric
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Storytelling Rubric

» Stands in front

Category
of class
Poise and
Posture
mistake
+ Only when

Eye Contact reminded to look
at audience

Volume
Voice and Mostly
Delivery Mumbles
Facial .
Expression Very fittle
Body » Exhibits
Language nervousness
Pacing

guick

« No clear intro or
Introduction ending, walks off
and Closure before audience

knows is finished

Enthusiasm .

» Stands straight
when reminded
* Quits if makes a

* Heard in front by
some of audience

monotone voice,

» Too slow, or too

» None exhibited, just

Developing

s Tells even though
nervous

» Corrects self if not
standing straight

» Looks at some of
the audience

» Heard by most of

Mastery

* Displays no
tension

» Stands straight
* Recovers easily
from mustakes

» Maintains
consistent contact
with all audience

* Heard by all
audience

the andience most of * Uses soft and

the time

* Some inflection,
some difficulty
being heard and
understood

» Shows some
expression

* Uses some
movement and
gestures, some
Nervousness

» Occasionally
correct speed

» Introduces self and
story, walks off
when finished not
waiting for audience
reaction

- Enjoys andience

loud to accent
telling

« Use of flmd
speech and
inflection, clear
voice

» Uses to help
convey words
without seeming
forced

*« Appropriate
movement and
gestures used to
enhance action

+ Good pacing
pattern

+» Clear, attention
getting intro and

satisfying closure.
Waits for applause

» Conveys enthusiasm to
andience

Exemplary
» Relaxed, self-
confident, enjoying
s Tells story with
enthusiasm
» Covers any
mistakes so
unknown to
audience

» Holds attention of
entire audience with
direct contact

* Heard by all
andience easily all
the time

* Use of precise,
fluid speech and
inflection, maintains
the interest of the
audience

* Uses to show

emotions and moods
and generates strong
audience enthusiasm

» Fluid movement
and gestures used to
enhance action
without detracting
from words

* Good use of
pacing, pausing

« Intro sets mood
and invites audience
in, closure ties up
everything and
leaves audience
satisfied

+ Enthusiasm propels andience
to total involvement

b



A Storytelling Skills Rubric

Developed by Heather Forest

+Effective Storytelling Performance Skills
+Effective Storytelling Composition
+Self Assessment

Effective Storytelling Performance Skills

When telling a story, an effective storvteller demonstrates the following traits observable by
others:
Voice Mechanics
Speaks with an appropriate volume for the audience to hear. Employs clear
enunciation. Uses non-monotonous, vocal expression to clarify the meaning of the

text.
Face/Body/Gesture
Expressively uses non-verbal communication to clarify the meaning of the text.
Focus
Concentration 1s clear.
Eye contact with audience is engaging.
Maintains a charismatic presence in space (stage presence).
Characterization
If dialogue is employed, characters are believable to listener. Storyteller's natural
voice is differentiated from character voices.
Use of Space:
Storyteller seems comfortable, relaxed and confident in front of listeners.
Storvteller maintains clear spatial relationships for characters and narrator.
Pacing:

The story is presented efficiently and keeps listeners' interest throughout.

Performance Skills Rubric

Beginner élntermediateé Proficient Accomplished§

Voice Mechanics |

Facial
Expression

Body Language
& Gesture ;




' Focus

Characterization

Use of Space

| Timing/Pacing

Effective Storytelling Composition

Basic Story Structure
Story has a clear and engaging opening.
Story's sequence of events is easy for the listener to follow.
Story's ending has a sense of closure.

Words
Teller's choice of language is descriptive and articulate.
If dialogue is employed, the teller's character text is clearly differentiated from the
narrator's text so that the listener understands who is talking.

Innovation

Teller employs a unique or creative use of language, sound, or body language.
Teller creatively presents the sequence of events.

Teller's perception of the meaning of the story is artfully expressed or suggested
through the telling.

Storytelling Compositional Skills Rubric:

i _ Beginner

Intermediate Proficient Accomplished

Story
Structure

Words

Innovation




