Name
Date

Mr. Rieger
English 9

Poetry

What 1s poetry?

1. Name five different poetic devices (figurative language devices are ok).
Define each.

(Give an example of each.

2. Name one American Poet, a work by hiz/ her, and the publish date.

3. Name one poet from outside America, a work, and publish date.
4, Class Notes
5. Homework

a. Mintmum & lines
b. Open or free verse
c.  Any topic



Poetic Terms
Student Study

1. Fill in the definitions and peovide an example for each of the literary teems,
2. 'This site is very helpful: http/Mrww dnellen comdevbhereng/lic terms/,

We will go over examples and derify student work: on second day.

introduction ang Contant

Steps: Introduce the WebQuest and have students work on Task
One. This may take a significant amount of tme, This may take a full
90~-min block schedule class period.

This WebQuest was created for you to use with students to take some
of the difficult work oulb of teasching complicated content, such as
ooetiry. The PowerPoint slideshow emd ail of the worksheels were
created by the author of the WehQuest for specific use In teaching this
particular unit on the introduction z::f’ poetry o ninth grade students.
Faal free to edit or change any of the assignment Lo it your particutar
neads, PLEASE, STEAL AND BORROW FROM THE AUTHORS!

The student obiectives listed on the Introduction page are as follows:
o [dentify and define postry terary t@ﬁ“i’”i’*‘“
« Identify defining features of several different types of poetry.
»  Write your own poetry that is both sgwﬁu and foliows the rules
of poeatic forms.
Learners
This WebQuest was designed with ninth grade English students in
mind, However, with some adaptation, this could be used m any
fanguage arts or English classroom, grades o124,

This WebQuest was designed for @tu«:}w%‘ﬁ to work independently ar
with & partner,

Stendaeds

This Web(uest meets the following state standards:



IHDIANA
Aoadermic Standards in EnglishfLanguage Arts for ninth grade:

o 4,11 - Idantify and use the literal and flgurative meanings of
words and understand the origing of words.

s 9.1.2 - i,mﬁmqusm hetwaen what words mean Herally and Wf“éé@t
thw imply and Interpret what the words imphy.

@ 3.7 - Recognize and understand the significance of various
%‘i:@mry devices, including fourative language, imagery, allegory
{the use of fictional figures and actions to express truths about
human experiences), and fzymbm%gm {i’:%%@ use of 2 gg:m%:mﬁ to
E”C‘i)ﬁ"ﬁ“*ﬁﬂ&"tt an idea or theme), and expiain their appeal

« 95,8 - Write for different purmﬁe&% and ’"“JGE%’*E“E{Z{& ad}uﬁtmg
tane, stvle, and volce as appropriate.

hittn:/imrssehwariz.comdpostryaiOwebguestiteasher html
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Postry YVoealalary

Use this sheet to record the definitions and examples of postey vocabulary words that we discuss
in the poatry notes. '
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Poetry s the kind of thing poets write. — Robert Frost
Man, if vou goita ask, you'll never know, — Lowis Armstrong

& POET 18 LIMITED ki the materials he can use in creating his works: all he has are words 1o express
his ideas and feelings. These words need to be precisely right on several levels at once:
» they must sound right to the lstener even as they delight hus ear
» they must have a meaning which might have been unanticipaled, but seems o be
the perfectly right one
»+ they must be arranged in a velationship and placed on the page to ways that are
at once easy to follow and assist the reader in understanding
+ they must probe the depths of human thought, emotion, and empathy, while
appearing simple, self-contained, and unpretentious
Fortunately, the English language contains a wide range of words from which to choose for almost
every thought, and there are also numerous plans or methods of arrangement of these words, called
poetic devices, which can assist the writer in developing cogent expressions pleasing to his readers.

Even though most poetry teday is vead silently, it st stll carry with it the feeling of being spoken
aloud, and the reader should practice “hearing™ it in order to catch all of the arifulness with which
the poet has created his work.

THE SOUNDS OF WORDS

#ords or portions of words can be clustered or juxtaposed to achieve specific kinds of effects when we hear

" them. The sounds that result can sirike us as clever and pleasing, even socthing. Others we dislike and strive

o avold. These varipus deliberate arrangements of words have been identified.

Alliteration: Repeated consonant sounds at the beginning of words placed near each other, usually on the
same or adiacent lines. A somewhat looser definition is that it is the use of the same consounant in any
part of adjacent words.

Example: fast and furious
FExample: Peter and Andrew patted the pony at Ascot

I the second definition, both P and Tin the example are reckoned as alliteration. It is noted that this is
a very obvious device and needs o be handled with great restraint, except in specialty forms such as
Hmerick, cinquain, and humoroug verse,

Assonance: Repeated vowel sounds in words placed near each other, usoally on the same or adjacent lines.
These should be in sounds that are sccented, or siresssd, rather than in vowel sounds that are unac-
cenied.

Exgmple: He's a bruisin’ loser
In the second example above, the short A sound in dndrew, partfed, and Ascot would be assonsnt,

Consonance: Repeated consomant sounds at the ending of words placed near each other, usually on the
gsame or adjacent lnes. These should be in sounds that are accented, or siressed, vather than in vowel



sounds that are unaccenied. This produces a pleasing kind of near-thymie,
Example: boats nfo the past
Example: cool soul

Cacophony A discordant series of harsh, unpleasant sounds helps to convey disorder. This is often furthered
by the combined effect of the meaning and the difficulty of pronunciation,
Fxgmple: Wy stick fingers click with s snicker '
And, chuckling, they knuckle the kevs;
Light-footad, my steel feelers flicker
And pluck from these keys melodiss.
—“Player Piano,” Joha Updike

Buphony: A series of musically pleasant sounds, conveying a sense of harmony and beauty to the language.
Exgmple: Than Oars divide the Ocean,
Too silver for a seam—
O Butterflies, off Banks of Noon
Leap, plashless as they swim,
- A Bird Came Down the Walk,” Emily Dickenson (last stanza)

Onomatopeeia; Words that sound like thelr meanings. In Hear the steady fick of the old hall clock, the
word tick sounds like the action of the clock, If assonance or alliteration can be onopatopoeelc, as the
sound ‘ck’ is repeated in tick and ¢lock, so much the better. At least sounds should suit the tone — heavy
sounds for weightiness, light for the deficate. Fick is » light word, but (ranspose the lght Tto its
heavier counterpart, I; and transpose the Hght CK o its heavier connterpart G, and rick becoraes the
much more solid and down to sarth dig.

Fxample: boom, buzz, crackle, gurgle, hiss, pop, sizzle, snap, swoosh, whiy, zip

Repetition: The purposeful re-use of words and phrases for an effect. Sometimes, especially with fonger
phrases that contain g different key word each time, this is called paralleliss. 1t has been a central part
of poetry in many cultures. Many of the Pealms use this device as one of their unifying elements.

Example: 1 was glad; so very, very glad.
Example: Half a league, half o league,
Half a league onward. ..

Carmon to right of them,

Cannon to left of them,

Cannon in front of them
Volley'd and thunder’d. ..

Risyme: This is the one device most commonly associated with poetry by the general public. Words that
have different beginning sounds but whose endings sound alike, including the finsl vowel sound and
everything following i, are said to rlyme.

Fxample: tiwe, shime, mims
Double rhiymes include the final two syllables. Example: revival, arrival, survival
Triple rhymes include the final three syllables. Example; greenery, machinery, scenery

A variation which has been used effectively is called siant thyme, or half rhyme. If only the final
consonant sounds of the words are the same, but the initial consonants and the vowel sounds are
different, then the thyme is called a slanf rhyme or half rhyme. When this appears in the middie of lines
rather than at the end, it is called consonance.

Example: soul, oil, foul; tant, sat, knit

Another variation which is occasionally used is called near rhyme. If the final vowel sounds ave the
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sarne, but the final consonant sounds are slightly different, then the thyme is called a near rhyme.
Example: fine, thyme; poem, goin’

f.ess effective but sometimes used are sight rhymes. Words which are spelied the same {as if they
rhymed}, but are pronounced differently are called sight rhymes or eye rhiymes.
Example: enough, cough, through, bough

Rhvthm: Although the general public is seldom directly conscious of it, neaily everyone responds on some
level to the organization of speech rhythms {verbal stresses) into a regular patiern of accented syllables
separated by unaccented syllables. Byprhm helps to distinguish poetry from prose,
Fxample: 1 THOUGHT { AW a PUSsyCAT,
Such patterns are sometimes referred fo as meler Meter is the organization of voice patierns, in terms
of both the arrangement of stresses and thelr Dequency of repetition per lins of verse.
Poelry is organized by the divigion of each line into “feet,” metric uniis which each consist of a particu-
lar arrangement of strong and weak siresses. The most common metric unit is the jambic, in which an
unstressed syllable is followed by a stressed one (as In the words reverse and compose).
Seansion is the conscious measure of the pattern of stressed and unstressed svilables in a line of 1
poelry. :
Stressed syllables are labeled with an accent mark: / Unstressed syliables are labeled with a dash: —
Metrical feet may be two or three syliables in length, and are divided by slashes: |

There are five basic thythms:

Patlern Name Example
-/ Tamb/Tambic invite
f - Trochee/Trochaic  deadline
e | Apapest/Anapestic  to the beach
f e Dactyl/Dactylic frequently
i Spondes/Spondaic  true blue

Meter is measared by the number of teet in a line. Feet are named by Greek prefix number words
attached to “meter.” A line with five feet is called pentameter; thus, o Hne of five fanibs i3 known as
“iambic penfameter” (the most common metrical form 1 English poetry, and the one thvored by
Shakespeare}.

The most common line lengths are

monomster: one foot wetrameter; four feet heptametar: seven feet
dimneter: two feet pentameter: five feet ootameter: eight feet
trimeter: three foet hexameten six feat

Naturally, there is a degree of variation from line to line, as a rigid adherence to the meter results in
unnatural or monotonous language. A skillful post manipulates breaks in the prevalling rhythm of a
poem for particular effects.

THE BAEANINGS oF WORDS

Aost words convey several meanings or shades of meaning at the same tme, Tt is the poet’s job to find
words which, when used in relation to other words in the poem, will carry the precise intention of thought,
Often, some of the more significant words may carry several layers or “depths” of meaning at ooce. The
ways in which the meanings of words are used can be identified.

Allegory: A representation of an abstract or spiritual meaning. Sometimes if can be a single word or phrase,
such as the name of a character or place. Often, i s a symbolic aarative that has not oply a literal
meaning, but a lavger one understood only after reading the entire stogy or poem

i



Allusion: A brief reference to some person, historical event, work of art, or Biblical or mythological
situation or character.

Ambiguity: A word or phrase that can mean more than one thing, even in its context. Poets often search out
such words to add richness to their work, Ofien, one meaning seerns quite readily apparesnt, but
other, deeper and darker meanings, awail those who contemplate the poent.
Fxample: Robert Frost’s *The Subverted Flower’

Analogy: A comparison, usually something unfamiliar with something familiar.
Example: The plumbing ook a maze of tuens where even water got lost.

Apostrophe: Speaking directly to a real or imagined listener or inanimate object; addressing that person o1
thing by name.
Example: O Captain! My Capiain! our fearful trip is done. ..

Cliché: Any figure of speech that was ouce clever and original but through overuse has become cutdated. If
you’ve heard more than two or thiee other people say it more than two or three times, chances are the
phrase is too timewon to be useful in your writing.

Fxomple: busy as a bee

Connotation: The emotional, psychaological or social overtones of & word; its implications and associations
apart from its literal meaning. Gften, this is what distinguishes the precisely corvect word from: one that
is mevely acceptable.

Contrast: Closely areanged things with strikingly different characteristics.
Example: He was dark, sinister, and cruel; she was radiani, pleasant, and kind,

Denotation: The dictionary definition of a word; its lteral meaning apart from any associations or connota-
tions. Students must exercise caution when beginning (o use a thesaurns, since often the words that are
clustered together may share & denotative meaning, but not a connotative one, and the substitution of a
word can sometimes destroy the mood, and even the meaning, of a poem,

Euphemism: An understaternent, used to lessen the effect of a statement; substituting something innocuous
for samething that might be offensive or hurtful.
Example: She ig at vest. fmeaning, she’s dead)

Hyperbole: An outrageous exaggeration used for effect,
Fxcmple; He weighs a ton,

Irony: A contradiciory statement or situation to reveal a reality different from what appears to be tue.
Example: Wow, thanks for expensive gift.. let’s see: did it come with a Fun Meal or the Burger King
equivalent?

Metaphor: A direct comparison between two unlike things, stating that one i the other or does the action
of the other,
Example: He's a zero, Example: Her fingers danced across the keyboard.

Metonymy: A figure of speech in which a person, place, or thing is referred to by something closely
associated with it
Fxample: The White House stated today that... Example: The Crown reported today that...

Oxymeren: A combination of two words that appear to contradict each other.
Fxample: a polniless point of view; bittersweet
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Paradoy A staternent in which a seeming conteadiction mnay reveal an unexpested truth.
Example: The hurrler T go the behinder T get,

Persenification: Alwibuting human characteristics to an inanimate object, animal, or abstract idea.
Example: The davs crept by slowly, sorrowfully.

Pun: Word play ta which words with totally different meanings have similar or identical sounds.
Example: Like a {irefly in the rain, 't de-lighted,

Simile: A direct comparison of two unlike things using “like” or “as.”
Example: He’s as dwmb as an ox.
Fxample: Her eyes are like comets,
Symbel: An ordinary object, event, animal, or person to which we have attached extraordinary meaning and

Example: A small cross by the dangerous curve on the road reminded all of Johnny’s death.

Synecdoche: Indicating a person, object, ate. by letting only a certain part represent the whole.
Example: Al hands on deck.

ARRAMGAMG THE WORDS

Words follow each other in 2 sequence determined by the poet. In order to discuss the arrangements that
result, cortain terms have been applied fo various aspects of that arrangement process. Although in some
ways (hese sequences seem arbitrary and mechanical, in another sense they help to determine the nature of
the poem. These various ways of organizing words have been identified.

Point of View: The authot’s point of view concentrates on the vantage point of the speaker, or “telier” of
the story or poem, This may be considered the poem’s “voice” — the pervasive presence behind the
overall work. This is aiso sometimes referred to as the persona.

+ 1st Person: the speaker is a character in the story or poein and tells it from his/her
perspective (uses “I7).

» 3rd Person limited; the speaker is not part of the story, but tells about the other charac-
ters through the limited perceptions of one other person.

s 3 Person omunisclent: the speaker is not past of the story, but is able to “know” and
describe what all characters ave thinking,

Line: The line is fundamental to the perception of poetry, marking an important visual distinetion from
prose. Poetry is arranged into a series of units that do not necessarily correspond (o sentences, but
rather to 2 series of wmetrical feet, Generally, but not always, the ine 13 printed as one single line on the
page. If it occupies mare than one line, its remainder is usually indented to indicate that it is a continu-
ation.

There is a natural tendency when reading poeiry to pause at the end of a line, but the careful reader will
follow the punctuation to find where natural pauses should ocour.

In traditional verse forms, the length of sach line is determined by convention, but in modern poeiry
the poet hag moze latitude for choice.

Verse: One single line of g poem arranged in a metrical pattern, Also, a piece of poetry or a particular form
of poetry such as free verse, blank verse, etc., or the art or work of a poet.




The popular use of the word verse for a stanza or associated group of meirical lines is not in accor-
dance with the best usage. A stanza is a group of verses,

Stapza; A division of & poem created by arranging the lines nto o unit, often repeated in the same pattem of
meter and rhyme throughout the poern; & unit of poetic lnes (a “paragraph” within the poem). The
stanzas within a poern are separated by blank lines.

Stanzas in modesn postry, such ags free verse. often do not have lines that are all of the same length and
meler, nor even the same number of Hoes in each stanza. Stanzas cregted by such irregular line group-
ings are often dictated by meaning, as in paragraphs of prose,

Stanza Forms: The names given to describe the sumber of lines in a stanzaic wnit, such as: couples (2),
tercet (3}, guatrain {4), quintet (3), sestet (6), septet (7), and octave (). Some stanzas follow a set
thyme scheme and meter in addition to the number of lines and are given specific names to describe
them, such as, ballad meter, ottava vima, rhyme voyal, ferza rima, sod Spenserian stanza.

Stanza forms are also a factor in the categorization of whole poems described as following a fived
form.

Rhetorieal Question: A guestion solely for effect, which does not require an answer. By the tmplication the
apgwer is obvious, it s a reany of achieving an emphasis stronger than a direct staterent.
Example: Could T but guess the reason for that look?
Erxample: O, Wind,
If Winter comes, can Spring be far behind?

Ruvine Scheme: The pattern established by the arrangement of rhymes in 3 stanza or poem, generally
described by using letters of the alphabet to denote the recurrence of rhyming lines, such as the
ababbec of the Riyme Royal stanza form,

Capita] letiers in the alphabetic thyme scheme are nsed for the repeating lines of a refiain; the letters
x and p indicate unthyined lines,

In quatraing, the popular rhyme scheme of abab 18 called alternate vh vme of cross rhyme. The abba
scheme is called envelope rhyime, and ancther one frequently used is xaxa {This last pattern, when
working with students, is generally easier for thern to understand when presented as abeb, as they
associate maiched letters with rhymed words).

Enjambment: The continuation of the logical sense — and therefore the grammatical construction —
bevond the end of a line of poetry. This is sometimes done with the tiile, which in effect becomes the
first line of the posm.

Form: The arrangement or method used (o convey the content, such as free verse, ballad, haibu, etc. In
other words, the “way-it-is-said.” A variably interpreted term, however, it sometimes applies to details
within the composition of a text, bat is probably used most often in referencs to the structural charac-
teristics of 8 work as it compares to (or differs from) established modes of conventionalized arrange-
ments.

s Open: poetic form free from regulanity and consistency in elements such as xhyme, line leagth,
and metrical form

o Closed: poetic form subject to 2 fixed structure and pattern

s Riank Verse; urzhymed iambic pentameter (much of the plays of Shakespesare ate written in
thig form)

s Free Verse: lines with no prescribed pattern or structure - the poet detormines all the vari-
ables as segms appropriate for each poein




o Couplet: 2 pair of Enes, usually rhymed; this is the shortest stanza
« Heraic Couplet: a pair of thymed lines in fambic pentameter (traditional heroic epic form)
¢ Quatrain: a four-line stanza, or 4 grouping of four lines of verse

Fixed Forma: A poem which follows a set pattern of meter, rhvime scheme, stanza form, and refrain (i there
is one), is called a fixed form.

Most poets feel a need for famifiarity and practice with established forms as essential 1o leaming the
crafl, but having explored the technigues and consiraints of each, they go on to experiment and extend
their imaginative creativity in pew directions. A partial listing includes:

» Raliad: 2 narrative pocm written as a series of quatraing in which lines of iambic tetrameter
alternate with iambic twimeter with an xaxg, xbrd rhyme scheme with frequent use of repetition
and often including a refrain. The “story™ of a ballad can be a wide range of subjects but
frequenily deals with folklore or popular legends. They are writien in g straight-forward
manger, seldom with detail, bat always with graphic simplicity and force. Most ballads are
suitable for singing: “Barbara Allen™ is an example.

Many of the oldest ballads were first written and performed by minstrels as court
entertainment. Folk ballads are of unknown origin and are nsually lacking in artistic finish.
Because they are handed down by oral tradition, folk ballads are subject to variations and
continual change. Other types of ballads include fierary balluds, combining the natures of epic
and lyric poetry, which are written by known authors, often in the style and form of the folk
ballad, such as Keats” ‘La Belle Dame sans Merci.”

« Baltade: a French form, it consists of three seven or eight-line stanzas using no more than
three recurrent rhymes, with an identical refrain after each stanza and & closing envol repeating
the rhymes of the last four lines of the stanza

« Cgperete Poetry: also known as partern poetry ot shaped verse, these ate poems that are
printed on the page so that they form a recognizable outline related to the subject, thus convey-
ing or exiending the meaning of the words, Pattern poetry retains its meaning when read aloud,
whereas the sssence of concrete postry Hes In its appearance on the page rather than in the
words; il iy infended 1o be perceived as a visual whole and often cannot be effective when read
aloud, This form has had briel popularity at several periods in history,

» Epigram: a pithy, sometimes sativic, couplet or quatrain comprising a single thought or event
and often aphoristic with a witty or humorous turn of thought

o Epitaph: a briel poem or statement in memory of someons who 1s deceased, used as, or
suitable for, a tombstone inscription; now, often witty or humorous and written without intent
of actual funerary use

« Taiku: 2 Japanese form of poetry consisting of three unrhymed lines of five, seven, and five
syilables. The slusive flavor of the form, however, lies more in its touch and tone than in its
syllabic structure, Deeply imbedded in Japanese culture and strongly influenced by Zen
Buddhism, haiku ars very brief descriptions of nature that convey some implicit insight or
essence of 2 moment. Traditionally, they contain either & divect or oblgue reference o a season

» Limerick: a light or humorous form of five chiefly anapestic verses of which fines one, two
and five are of three feet and lines three and four are of two feet, with a rhyme scheme of
aabba. Named for a town in Treland of that name, the limerick was popularized by Hdward
Lear in his Book of Nonsense published in 1846, and is generally considered the only fixed
form of Haglish origin. '

While the final line of Lear’s limericks usually was a repetition of the first line, modemn
limericks generally use the final line for clever witticisms and word play. Their content also
frequently tends toward the ribald and off-color,
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s Lyrie: derived from the Greek word for lyre, lyric postry was originally designed to be sung. One
of the three main groups of poetry (the others being narrative and dramatic), lyric verse is the most
frequently used modern form, including all poems in which the speaker’s ardent expression of a
(usually single) emotional element predominates. Ranging from complex thoughts to the simplicity
of playful wit, the melodic imagery of skilifully written lyric poetry evokes in the reader’s mind
the recall of similar emotional experisnces.

» {3der any of several stanzaic forms more complex than the tyric, with intricate thyme schemes and
irreguiar number of lines, generally of considerable length, always written in a siyle marked by
rich, intense expression of an elevaied thought praising a person or object, “Gde o a Nightingale’
is an example.

s Pantoum: derived from the Malayan pandun, it consists of & varving number of four-line stanzas
with lines rhivming alternately; the second and fourth lines of each stanza repeated to form the first
and third lines of the succeeding stanza, with the first and third lines of the first stanza forming the
second and fourth of the last stanza, but in reverse order, so thal the opening and ¢losing Hnes of
the poem are identical.

» Rondeau: a fixed form used mostly in lght or witty verse, usually consisting of tifteen octo- or
decasvllabic lines in three stanzas, with only two rhymes used throughout. A word or words from
the first part of the first line are used as a (usually unrbymed} refrain ending i:he second and third
stanzas, so the rhyme scheme is aabba aabR aabbak.

An example is “ In Flanders Fields,” by L. Col, John McCrze.

+ Sestina: a fixed form consisting of six &-line {usually unthymed) stanzas in which the end words
of the first stanza recur as end words of the following five stanzas in a successively rotating order,
and as the middle and end words of each of the lines of a concluding envol in the form of a tercet.
The usual ending word order for a sestina is as follows:

First stanza, 1-2-3-4-5-4

Second stanza, 6-1-5-2- 4 -3
Third stanza, 3-6-4-1-2-5
Fourth stanza, 5-3-2-6-1-4
Fifth stanza, 4-5-1-3.8.2
Sixth stanza, 2-4-6-3-3.1

Concluding tercet:
wddie of first line - 2, end of first line - ¢
wmiddle of second line - 4, end of second line - 3
middle if thind line - 6, end of third line - |
» Seanel: a fourleen line poem i fambic pentameter with a preseribed thyme scheme; its subject
wag raditionally love. Three variations are found frequently in English, although others are
gocasionally seen.
» Shakespearean Sonnet: a style of sonnet used by Shakespeare with a rhyme scheme of abab
cded efef gg
+ Utalian {(Petrarchan) Sennet: a form of sonnet made popular by Petrarch with a chyme scheme of
abbaabba cdecde or cdeded
o Spenserian Sennet: a variant of the Shakespesrean form in which the quatrains are linked with a
chain or interlocked thyme scheme, abab bebe eded ee.
= Sounet Seguence:  series of sonnets in which there is a discernable unifying theme, while each
retains ifs own siruetural independence, All of Shakespeare’s sonnets, for example, were part of a
sequence
= “Eriglet: a poem or stanza of eight lines in which the first line is repeated as the fourth and seventh
lines, and the second line as the eighth, with & thyme scheme of ABadabAB, as in Adelaide
Crapsey’s “Song” {the capital letters in the thyme scheme lndicate the repetition of identical lines).
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¢ VillaneHe: a posm consisting of five 3-line stanzas followed by a quatrain and having only
two rhymes. [n the stanzas following the first stanza, the first and third lines of the first stanza
are repeated alternately as refiains. They are the final two lines of the concluding quatrain. The
villanelle gives a pleasant impression of simple spontaneity, as in Bdwin Artington Robinson’s
“Yhe House on the Hill.”

THE IBAAGES OF WORDS

A poet uses words more consciously than any other writer, Although poetry often deals with deep human
emotions or philosophical thought, people generally don’t respond very strongly to absteact words, even the
words describing such emotions and thoughts. The poet, then, must embed within his work those words
which do carry strong visual and sensory impact, words which are fresh and spontaneous but vividly de-
scriptive. e must carefully pick and choose words that are just right. [tis better to show the reader than to
merely reff him,

Imagery: The use of vivid language to generate ideas and/or evoke mental images, not only of the visual
sense. but of sensation and emotion as well. While most commonly used in reference to figurative
ianguage, imagery can apply to any component of a poera that evoke sensory experience and emotional
response, and also applies to the concrete things so brought to mind.

Poetry works it magic by the way it uses words to evoke “images” that carry depths of meaning,

The poet’s carefully described impressions of sight, sound, smell, taste and touch can be transferred to
the thoughtlul reader through lmaginative use and combinations of diction. In addition to its more
tangible initial inpact, effective imagery has the potential to tap the inner wisdom of the reader fo
arpuse meditative and inspirational responses.

Related images are often clustered or scattered throughout 2 worls, thus serving to create a parlicular
maod or tone, Images of disease, corruption, and death, for exarnple, are recurrent patterns shaping owr
perceptions of Shakespeare’s Hamler,

Examples:

» Sight: Smoke mysteriously pufled out from the clown’s ears.

s Sound: Tom placed his ear tightly sgainst the wall; he could hear a faint but distinet thumyp
thumyp thumyp,

s Touch: The burlap wall covering scraped against the little boy’s cheek,

+ Taste: A salty tear ran scross onfo her lips.

Smell. Cinnamon! That’s what wafted into his nostrils.

&

Symesthesia: An attempt to fuse different senses by describing one kind of sense impression in words
normally vsed to deseribe another.
Example: The sound of her voice was sweet,
Exwmple: aloud aroma, 2 velvety smile

Tone, Mood: The means by which a poet reveals attitudes and feelings, in the style of language or expres-
sion of thought used to develop the subject. Certain tones include not only irony and satire, but may be
loving, condescending, biter, pitying, fancifil, solemn, and 3 host of other emotions asd attitudes.
Tone can also refer to the overall mood of the poss itself, in the sense of & pervading atmosphere
intended to influence the readers’ emotional response and foster expectations of the conclusion.
Another use of tone is in reference to pitch or to the demeanor of a speaker as interpreted through
inflections of the voice; in poetry, this is conveyed through the use of connotation, diction, figures of
speech, thythm and other elements of poetic construction.

e
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Glossary of Poetic Terms

Allegory

A symbeolic narrative in which the surface deteails Imply & secondary meaning.

Ailegory often takes the form of g story in which the characters represent

moral qualities. The most famous example in English is lohn Bunvan's Filgrim's
rograss, i which the name of the central character, Pilgrim, epitomizes the

book's allegorical nature, Kay Boyle's story "Astronomer's Wife” and Christing

Rossetti's poar "Yp-Hill* both contain ailegorical elerents. '

Alliteration

The repetition of consonant sounds, especially at the beginning of words.
Example: "Fetched fresh, as I suppose, off some sweet wood.” Hopking, "In the
Valley of the Ehyy."

Anapest

Two unaceentad syllablas followsd by an accented ane, as in coni-pra-HEND or
in-ter-VENE. An anapestic meter risas to the accented baat as In Byron's lines
from “The Destruction of Sennacherib®: "And the sheen of thelr spears was like
stars on the ssa, / When the blue wave rolls nightly on deep Galilze.”

Antaconist

A& character or force against which ancther character struggles, Creon (s
Antigone's antagonist in Sophocies’ play Antigone; Teiresias is the artagaonist
of Qedipus in Sophodes’ Gedipus the King.

Assonancs

The repetition of similar vowel sounds in a sentence or a line of posatry or
prose, as in "I rose and told kim of my woe,” Waitman's "When [ Heard the
Laarn'd Astronomear” containg assonantal "I's® in the foliowing lings: "How soon
unaccountaile T hecame tired and sick, / Till risinig and gliding out T wander'd
off by myself"

Aubade

A lave Iyrle in which the spealer compiains about the arrival of the dawn, when
he must part from his lover, John Donne's "The Sun Rising" exemplifies this
poeatic genra,

Baliad

A parrative poem wiltten in four-line stanzas, characterized by swift action and
narrated in & direct style. The Anonymeous medieval ballad, "Barbara Alian,”
exemplifies the genre,

Blank verse

L1/30/2009



Literature | Glossary of Poetic Terms Page 2 of 10

A Hine of poetry ar prose in unrhymed iambic pentaimeter. Shakespears's
sonnets, Milkon's epic poem FParadise Lost, and Robert Frost's meditative
poems such as "Biwhes® include many fings of Blank verse. Here ars the
opening blank verse lines of “Birches”: When | see birches bend to left and
right / Across the lines of straighter dacker trees, / 1 tike to think soms boy's
bean swinging them.

Caesura ‘
A strong pause within & line of versa. The following stanza from Hardy's "The
Man He Kiled® contains caasuras in the middle two lines:

He thoughit he'd 'Est, perbaps,
Off-hand-like--just ag [--

Was out of work-had sold his traps--
No gthier reason why.,

Character

An tmaginary person that inhabits a literary worl, Literary characters may be
major or minor, static {unchanging) or dynamic {capable of change}. In
Shakespeare's Ofhello, Desdemona s a major character, but one who s static,
fike the minor character Bianca, Cthello s a major character who is dynamic,
exhibiting an ability to change. '

Characterization

The meuans by which writers present and reveal character, Although techniques
of charackerization are complex, writers typicaily revaal characters through
their speach, dress, manner, and actions. Readers come to understand the
character Miss Emily in Faulkner's story A Rose for Emily" through what she
says, how she lives, and what she does.

CHomaw

The trning point of the action in the plot of 8 play o story. The climax
renresents the point of greatest tension in the wark, The climax of Jalin
Updike's "A&R," for example, occurs when Sammy quits his job as a cashier,

Clased farm

A bype of fores or structure i poetry characterized by regularity and
congistency in such elements as rhiyme, line length, and metrical pattem.
Frast's "Stopping By Woods on 3 Snowy Evening” provides one of many
examples. A single stanza illustrates some of the festures of cloged forom

wWhaose woods thaese are I think T know,
His house (s in the village though.

He will not see me stopping here

To wakch his woods fll up with snow.

Complication

An intensification of the conflict In a story or play., Camplication bullds up,
accumulatas, and develons the primary or central conflict in a literary work,
Frank ('Connor's story “Guests of the Nation™ provides a striking example, as
does Ralph Elilson’s "Battle Royal”

Conflict

A struggie between opposing forces in a story or play, usually resabved by the
and of the work, The conflict may occur within a character as wall as between
characiers, Lady Gregory's one-act play The Rising of the Moon exemplifies
both typas of conflict as the Policeman wresties with bis congclence i an inner
conflict and confronts an antagonist in the person of the ballad singer,
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Connotation

The associations calied up by a word that goes beyond its dictionary meaning.
Poets, especialy, tend to use words rich in connotation. Dylan Thomas's "Do
Not Go Gentle into That Goad Night” includes Intensely connotative language,
as in thase lines: *Good men, the last wave by, orying how bright / Thefr frail
desds might have danced in a green bay, / Rage, rage against the dying of the
tght."

Convenilon

A customary Teature of a literary work, such as the use of a chorus in Graek
tragedy, the inclusian of an explicit moral in & fable, or the use of a particutar
rhyma scheme in 3 villanelle. Literary conventions are defining features of
particutar literary genres, such as novel, short story, ballad, sonnet, and pay.

Counlet

A pair of rhymed lines that may or may not constitule o separate stanzs in a
poarm. Shakespearg's sannets end In rhiymed couplets, as in "For thy sweet
lave remermbared such wealth brings / That then I scorn to change my state
with kings."

Dackyt
A stressed syllable followed by two unstressed ones, as in FLUT-ter-ing or
BtiE-her-ry. The following playiul lines lllustrate double dactyis, two dactyls

per fine;
Higglady, pigglady,
Emily Dickinson
Gibberlng, jabbering,
Denotation

The dctionary maaning of a word, Writers typically play off a word's
denctative meaning against its connotations, or suggested and tmplied
associational implications. In the following lines from Peter Meinke's "Advics to
My Son™ the references to flowers and frult, bread and wine danote specific
things, but also sugoest something beyond the Hteral, dictionary meanings of

the words:
To be spacific, betwaen the peony and rose
Plant sguash and spinach, turnips and tomaetoes;
Besuty is nectar and nectar, in a desert, saves~
and atwavys serve bread with your wine,
Bk, son,
abways serve wine.

Denoueamant

The resolution of the plot of 8 literary work, The denouement of Hamiat takes
place after the catastrophe, with the stage littered with corpses. During the
dencuament Fortinbras makes an entrance and a speech, and Horatlo speaks
his sweet [ines in praise of Hamlet.

Halogue

The conversation of characters In a literary work, In fiction, dialogue s
typically enclosed within quotation marks, In plays, characters' spaech (s
preceded by thelr names.

Piction

The selection of wards in & Berary work, & work's diction forms one of its
centrally impartant literary elaments, s writers use words to convey action,

http:/ihighered. mograw-hill.com/sites/007240322 8/student_view(/poetic_glossary.html 11/30/2069
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reveal character, Imply attitudes, identify themes, and suggest valuas. Wa can
speak of the dicktion particular to & character, as in lago's end Desdemona's
vary differant ways of speaking in Ofello. We can also refer o a poet's diction
a5 represented over the bady of his or her work, a5 in Donne's or Hughes's
diction.

Elegy

& lvric poam that laments the dead. Robert Hayden's "Those Winter Sundays®
is elegiac in tone. A more explicitly identified elegy is W.H. Auden's "In
Memaory of William Butier Yeats® and his "Funersl Blues."

Elision

The omission of an unstressed vowel or syllable to graserve the meter of a line
of poatry. Mexander uses elision in "Sound and Sensa™; "Flies o'er th'
srhending com...."

Enjambment :

A pun-on Bine of poetry in which logical and grameatical sense carries over
from onea ling into the next. An enjambed line differs from an end-stoppad tine
in which the grammatical and logical sense is completed within tha line. In the
pperning lnes of Robert Browning's "My Last Duchess,” for example, the first
iine is end-stopped and the second enjambed:

That's my last Duchess painted on the wall,
Looking as If she were alive. [ call
That piece a wonder, now. ..

Epic

A fong narrative poerm that records the adventures of a hera. Epics typloally
chranicle the orlging of a civilization and embody its central values, Examples
from westarm Hterature include Homer's Hfiad and Odyssey, Virgit's Aeneid, and
Miltan's Paradise Lost,

Eplgram
A brief witty poem, offen satircal. Alexander Pope's "Epigram Engraved on the
Collar of a Dog” exemplifies the genre;

¥ am his Highness' dog at Kew;
Pray tell me, sir, whose dog are vou?

Exposition.

The first stage of a fickional or dramatic plot, in which necessary background
infarmatlon i provided. Ihsen's A Dolf's House, for instance, begins with &
canvarsation betweean the two centrat characters, g diatogue that fills the
audience in on events that ocourred before the action of the play hegins, but
whlch are important in the developmant of its plot.

Falling action

In the plot of a stery or piay, the action following the climax of the work that
maves it tawards its denouemant or resclution. The falling action of Othello
beging after Othello reallzes that Tago i responsible for plotling against him by
sourring him on to murder his wife, Desdemaona.

Falling meter

Poatic meters such as trochaic and dactylic that move or fall Trom & stressed ta
an ynstressed syilable, The nonsense line, "Hiagledy, piggledy,” ts dactylic,
with the sccent on the first syllable and the two svllables following falling off
o that accent In each word, Trochale meter iz represented by this line:
"Hip-hop, be-bop, treetop-~freedom.”

http://highered megraw-hill.com/sites/0072405228/student_view(/poetic_glossary html 11730/2009
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Fletian

An imagined story, whether in peose, poatry, or drama. Ihaen's Nors s
fictional, a “make-beligve” character in a play, as are Harlet and Othello
Chatacters Hke Robert Browning's Dilke and Duchess from bis pogm "My Last
Duchiess® are fictional as well, though they may be based on acteal historical
individuals. aAnd, of course, characters in stories and novels are fictional,
though they, too, may be based, in some way, on real people, The mpartant
thing to remember is that writers ambellish and embrolder and alter actual lifs
whan they use real life as the basis for their work. They ﬁctmnalsz& facts, and
deviate from reai-life sifuations as they "make things up.'

Figurative language

A form of language use in which weiters and speakers convey something other
than the literal meaning of their words, Examples include hyperbote or
exaggeration, llotes or understatemant; simile and metaphor, which employ
comparison, and synecdoche and metonymy, in which 2 part of 2 thing stands
for the whole.

Flashback

And ntermptlcm of a work's chronology to dmcr‘:be or prasant an incldent that
peaurrad prior to the main time frame of & work's action, Writers use
flashiacks to complicate the sense of chronalogy in the plot of thelr works and
ra convey the richness of the expearience of human time. Faulkner's story "A
Rose for Emity" includes flashbacks.

Foif

A character who canirasts and parallels the maln character in a play or story.
Laertas, in Hamvel, is a foll for the main character; in Otheffo, Emiliz dT‘%d
Blanca are folls for Desdemaona,

Faot

& metrical unit composed of stressed and unstressed syllables, For example,
an tamb or iambic foot is represemt&d by 7, that is, an unacoented syllable
followed by an accented one. Frost's Hne ”Whase woods these are I think I
know" contalng four izmbs, and is thus an ambic foct,

Foreshadowing

Hirts of what is to come in the action of a play or a stary. Ibsen's 4 Dolf's
House includes foreshadowing as doos Synge's Riders fo the Sea. So, too, do
Poe's "Casic of Amontillado™ and Chopin's "Story of an Hour™

Frog verse

Paekry without a regular pattern of meter or thyme. The verse is “free” in not
being bound by esrlier poatic conventions requiring poems to adhere to &n
explicit and identifiable meter and rhyme scheme in a form such as the sonnst
or hallad, Maodern and contemporary posts of the twentleth and twenty-first
centuries often amploy free verse, Williams's "This Is Just to Say" 1z one of
many examples.

Hyperbole
A figure of speech invelving exaggeration, Jobin Tronne uses hyperboie in his
poent: "Sang: Gu and Catch a Falling Star.”

Iamb
An unstressed syliable followed by a stressed oneg, as In to-BAY. See Fool.

Image

A concrete representation of a sense impression, a feeling, or an idea.
Imagery refars to the psttern of related detalls in & work. In some works one
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image predominates elther by recurring throughout the wark or by appearing
at a critical paint in the plot. Oftan writers use multiple images throughaut a
worle to suggest states of feeling and to convey implications of thaught and
action, Some modern poets, such as Ezra Pound and Willlam Carlos Williams,
write poems that iack discursive explanation entirely and include only images.
Amang the most famous examples (s Pound's poem "In a Station of the
pMatro®:

The apparttion of these faces in the crowd,
Petzls an a wet, black bough.

Imagery
The pattarn of retated comparative aspects of language, particularty of images,
i a fterary work, Imagery of light and darkness pervade lames Joyca's stories

“Araby, "t "The Boarding House," and “The Dead." 5o, oo, does religious
fmageary.

Trony

& contrast or discrepancy between what I8 sald and what iz meant or betwean
what happens and what is expected to happen in life and in literature. In
verbal irany, charactars say the oopposite of what they mean. In lrony of
ciregnstance or situation, the opposite of what |s expacted ocours, In dramatic
irany, a character speaks in lgnorance of & situation or event known to the
audlence or to the other characters. Flannery O'Connor's short storles employ
all these forms of irony, as does Poe's "Cask of Amontiliado.”

Literat language
A form of language in which writers and speakers mean exactly what theie
wards denote. Sea Figurative language, Denotation, and Connotation.

Lyric poem
A bype of poem characterized by brevity, compression, and the expression of

fealing, Most of the poems in this book are lyrics. The anonymous "“Western
Wind" epitomizes the genre:

Wastern wind, when wilt thou blow,
The small rain down can rain?
Christ, If my love were (n my arms
And Tin my bhed againi

Metaphor

A comparison between essentially unlike things without an explicitly
comparative word such as ke or 25, An example is "My love is a red, red
rose,”

Fram Rurns's A Red, Red Rose.” Langston Hugheas's "Dream Deferred™ is buailt
antirely of mstaphors. Metaphor is one of the muost impottant of literary uses
of lenguage. Shakespeare emplovs & wide range of metaphor in his sonnals
and his plays, often in such density and profusion that readers are kept busy
analyzing and interpreting and unraveling them. Compare Simiie,

Meter )
The measured pattern of rhythimic accents in poems. See Foot and lamb.

Metonmyimy :

A fgure of speech in which g closely retated term is substituted for an object
or idea. An example: "We have always remained loysl to the crown.” See
Synecdochea.

hitp:/highered.mograw-hill.com/sites/0072405228/student_viewlipoetic glossary himl PL/30/2009
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Marrative posm
A poem that tells 8 story. See Haliad.

Marrator

The voice atd implied speaker of a fictional work, to be distingulshed from the
actual living author, For example, the narrator of loyee's "Araby”® g not James
Joyee himself, but a Hiterary fictional character created expressly to tell the
story. Faullkner's "A Rose for Emily" containg a communal narrator, identifled
only as "we." See Point of view,

Gotave
An elght-line unit, which may constitute a stanza; ar a sectlon of a poem, &5 In
the octave of 8 sonnet.

Cde ' :

A long, stately poem in stanzas of varied length, metar, and form. Usually a
serious posim on an exalted subject, such as Horace's "Eheu fugaces,” but
sometimes 2 more lighthearted work, such as Neruda's "Ode to My Socks.”

Onomatopoaia

The use of words to imitate the sounds they describe. Words such as Buzz and
crack are onematopoatic, The followling line from Pope's "Saund and Senge”
anomatopoetically imitates in sound what & desaribes:

Wher Ajax strives some rock's vast weight to throw,
The line too labors, and the words move slow.

Most often, hawever, anomatoposaia refers to words and groups of wards, such
as Tennyson's description of the “murmur of incumerable bees,” which
attempts o capture the sound of a swarm of beas buzzing.

Span form

A type of structure or form in poelry characterized by freaedom from regularity
and consistency n such elements as rhyme, line length, metrical pattern, and
pverall poetic structure. E.E. Cummings's "[Buffalo Bili'sT” s one oxample. See
also Free verse, : '

Parody ) .

A humoraus, mocking imitation of a literary work, somstimes sarcastic, but
often playful and even respectful in its playful imitation. Examples include Sab
Makenty's parady of Frost's "Dust of Snow® and Kenneth Koch's parody of
Williams's "This is Just to Say.”

Personification

The endowment of inanimate abjects or abstract concepts with animate or
fiving qualities. An example: "The yellow leaves flaunted thelr color gaily in the
hrecre.” Wordswaortit's "I wandered lonely as a cloud™ includes personification,

Piot
The unifled structure of incidents in & Hrerary work. See Conflict, Climax,
Dencuement, andFlashback. :

Point of view

The angle of vision from which & story is narreted. See Marrator, A worl's
point of view can be; first person, in which the narrator i a character or an
abserver, raspactively; obiective, in which the narrator Knows or appesrs (o
kriow no more than the reader; omniscient, (n which the narrator knows
everything about the characters; and limited omnisclent, which allows the
narrator to know some things about the characters but not everything.

http://highered. megraw-hill com/sites/0072405228/student_viewl/postic_glossary.himl 1143072609
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Protagonist

The main character of & Hterary work--Hamlet and Cthelic in tha piays named
after them, Gregor Samsa In Kafka's Metamorphaosls, Paul in Lawranca's
"Rocking-Horse Winner.”

Pyrrhic
& metrical foot with two unstressed syllables {"of the").

Guatralin

A four-fine stanza in a poer, the first four lines and the second four lines in a
atrachan sonnet. A Shakespearesn sonnet containg three quatrains followed
by & couptat,

Recegnition

The point at which a character understands his or her situation as it really s,
Saphocies’ Oedipus comas to this point near the end of Oadipus the King;
Oiheilo comes to a similar understanding of his situation in Act V of Cthalio:

Beasclution
The sorting out or unraveling of a plot at the end of a play, novei, or story.
See Plot,

Feversal

The point at which the action of the plot turns in an unaexpected direction for
tha protagonist. Gedipus's and Othello's recognitions are also reversats. They
learn what they did not expect to leam. See Recogaition and alsa Irony.

Riuwyine

The matching of final vowel or consenant sounds in two ar more wards. The
following stanza of "Richard Cory" employs slternate rhyme, with the third line
rleyining with the first and the fourth with the second:

Wheneaver Richard Cory went down town,
We people on the pavement locked at him;
He was a gentleman fram sole to crown
Clean favored and impariatly slim,

Fhythm _

The recurrence of accent or stress in lines of verse, In the following Hnes fram
"Same it Bluas® by Langston Hughes, the accented words and syllables arg
underlinod:

I said to my baby,
Baby take it sfow....
Lulu said to Leonard

I want a gdigmond ring

Rising sction
A set of conflicts and crises that constitute the part of a play's or story's plot
leading up to the climax. See Cimax, Denouemeant, and Flot.

Riging meater
Postic meters such as fambic and anapestic that move or ascend fram an
unstressed to a stressed syllable. See Anapest, Tamb, and Faliing meter.

Satire
A litarary work that oriticizes human misconduct and ridicules vices,
stupidities, and Tollies. Swift's Gulfiver’s Travels is a fameuy example.

hittp://highered megraw-hill. com/gites/0072405228/student_view(/poetic_glossary litml 11/30/2009
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Chekhov's Marrfage Proposal and O'Connor's “Everything That Rises Must
Converge,” have strong satlrical elements.

Gestel

A six-ting unit of verse constituting a stanza or section of a puem; the last six
lings of an Halian sonnel, Examples: Petrarch's "I it s not tove, then what is it
that T feel,” and Frost's "Deaslgn”

Hesting

A poam of thirty-nina lines and wiitben in lambic pentameter. s six-line
stanza repeat in an intricate and prescribed order the final word [n gach of the
first six lines. After the sixth stanza, there is & three-line anvol, which uses the
six repeating words, two per ling,

Setting

The time and place of a Berary work that establish its context. The storles of
Sandra Cisneros are set in the American southwest in the mid to late 20th
century, those of James Joyee in Cublin, Treland in the early 20th century.

Simile
A figure of speech nvolving a comparisan bebween unlike things using fike, as,
ar as though, An example: "My love is like a red, red rose”

Eonneat

A fourteen-iine poem In lamblc pentameter. The Shakespearean or English
sonnet is arranged as three quatrains and a final couplet, rhyming abab ¢ded
efef gg. The Petrarchan ar Ihalian sonnet divides inte two parts: an eight-line
octave and a shedlne sestet, rhyming abba sbba cde cde or abba abba od od
ed,

Spondes
A metricalfoot represented by two stressed syllables, such as KNICK-KNACK.

Stanzs

A division or unit of a poam that is repeated in the same form--gither with
sirnilar or identlcal patterns or rhyme and meter, or with variations from one
stanza to another, Tha stanzas of Gertrude Schnackenberg's "Signs" are
regular; those of Rita Dove's "Canary” are bregular,

Siyle

The way an authar choases words, arranges them in sentences or in lines of
dialogue or verse, and develops (deas and actions with description, imagery,
and other literary technicues. See Connotation, Denotation, Diction, Figurative
language, Imaga, Imagery, Irony, Metaphor, Narrator, Poinl of view, Syntax,
and Tone.

Subiech

What & story or play Is about; to be distinguished from plot and theme,
Faulkner's A Ross for Emily" Is ahout the decline of a pactlcular way of life
endamic to the Amerlcan south before the civll war. Its plot concerns how
Faulkner describes and organizes the actians of the story's characlers, Its
theme is the overall meaning Faulkner conveys.

Subplot
A subsidiary or subordinate or parallel plot in a play or story that cooxists with

the main olot. The story of Resencrantz and Guildenstarn forms a subplot with
the cverall plot of Harrfet,

Symbol

http://highered. megraw-hill com/sites/007240522 8 /student_viewl/poetic_glossary itml 11/30/2009
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An object or actlon in a literary waork that means more than itsslf, that stands
for samething beyond itself. The glass unicorn in The Glass Menagerie, the
rocking norse in "The Rocking-Harse Winner," the road In Frost’s "The Road
Mot Taken"--all are symbols in this senss,

Synecdoche
A figure of speech in which a nart is substituted for the whole. An example:
"Lend me & hand." See Mefonymy.

Synlax

The grammatical order of words I & sentence or line of verse ar dialague, The
oraanization of words and phrases and clauses in sentences of prose, verse,
and dlalogue, In the following example, normal syntax (subiject, verb, object
crder) is inverted:

"Whose woods these are [ think | know.®

Tercet

A three-line stanza, as the stanzas in Frost’s "Acquainted With the Night™ and
Shelley's "Ode to the West Wind." The three-line stanzas or sections that
together constitute the sastet of a Petrarchan or Itallan sonnet.

Thame

The idea of a literary work abstracted from its detalls of language, character,
and action, and cast in the form of a generalization. See discussion of
Dickinson's "Crumbling is not an instant’s Ach”

Tons

The tmplied attitude of & writer toward the subject and charactars of & waork,
as, for example, Flannery O'Connor's ironic tong in her "Good Couniry Pzaple.”
See Irony.

Traches :
An accented svliable followed by an unaccentad one, as in FOOT-bail.

Understatement

A figure of speech in which a writer or speaker says less than what he or she
mesans; the opposite of exaggergtion. The last line of Frost’s “Blrches®
iustrates this iiterary device: "One could do worse than be a swinger of
birches." .

Villanelle

A nineteen-ling lyric peem that relles heavily on repetition. The first and third
lines alternate throughout the poam, which s structured in six stanzas --five
tercats and a conciuding quatrain, Examples indude Bishop's "One Art,”
Roethke's "The Waking,” and Thomas's "Do Not Go Gantle into That Good
Night."
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Definitions of Postic Devices

Allegory
A representation of abstract ideas or principtes by
characters, figures, or events in narrative, dramatic,
or pictorial form and can often be an extended
metaphor for a specific historical or political event,
Alliteration
A stylistic device, or literary technique, it which
successive words (more strictly, stressed syllables)
begin with the same consonant sound ot letter.
Assonance
The repetition of vowel sounds within a short passage
of versa,
Lonnotation
The set of associations imolied by a word in addition to
its teral meaning,
Consonsnce
The repetition of consonant sounds in a short sequence
of words. :
Dactyls
An element of meter in poetry. In guantitative verse,
such as Greek or Latin, a dactyl is a long syilable
followed by two shart syllable,
Benotation
The Literal dictionary meaning{s} of a word as distingt
from an associated idea or connotation.
End Rhyme
A rhyme in the final syllable(s) of a verse,
End-stopped
A feature in poetry wherg the syntactic unit {phrase,
clause, of sentence) corresponds in length ta the line,
Enjambment
The breaking of a syntactic unit {a phrase, clause, or
sentence} by the end of a line or hetween two verses,
its oppasite is end-stopping, where each linguistic unit
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corresponds with a single Line,

Extended Metanhor
A metanhor which is drawn out beyond the usual word
or phrase to extend throughout a stanza or an entire
poem, usuatlly by using multiple comparisons between
the unlike objects or ideas.

Figurative
The use of words, phrases, symbols, and ideas in stich
as way as to evoke mental images and sense
impressions,

Foot
A unit of rivthrn or meter; the division in verse of &
group of syllables, one of which s long or accented.

Hadlas
A Japanese form of poaetry consisting of three
unrhymed lines of five, seven, and five syllables,
Traditionally, they contain either a direct or obligue
reference to a season.

tambs
A metrical fool consisting of an unstressed syllable
followed by a stressed syllable or short syllable
followed by a long sytiable,

imagery
The use of exprassive or evocative images in postty,
art, Hterature, or music.

internal Rhyme
Also called middle rhyme, a rhyme ocourring within
the line, The rhyme may be with words within the line
bt not at the line end, or with a word within the line
and a word at the end of the line.

Metaphor

i A rhetorigal frope defined as a direct comparison
hetweasn two or more seemingly unrelated subjects,
This device is known for usage in literature, especially
in poetry, where with few words, emotions and
associations from one context are assodisted with
chiects and entities in a different context.

Meter
A measure of rhythmic guantity in poetry. The
arganized succession of groups of sytlables at basically
regular intervals in a line of poetry, according to
definite metrical patterns. The unit of meter is the
foot.
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Gdda
A form of stately and elaborate yrical verse, usually of
a serious meditative nature and having a formal
stanzaic structure,
Persona
The speaker or voice of a literary work whe is doing
the talking. Thus persona is the ™" of a nareative or the
imptied speaker of a lyric poem,
Rhyme Scheme
The pattem established by the arrangement of rhymes
a4 stanza or poem, generally described by using
letiers of the alphabet to denote the recurrence of
rhyining lines.
Rbythm
An essential of all poetry, the regular or progressive
pattern of recurrent accents in the flow of a poem the
rise and fall of stresses on words in the metrical feet,
Sonnet
A fixed form consisting of fourteen Haes of 5-foot
iambic verse at times following a strict rivme scheme.
The conventions associated with the sonnet have
i changed during its history.
Sestina
A verse form first used by the Provengal troubadours,
cansisting of $ix six-line stanzas and a three-ling
closing stanza, with the end words of the first stanza
repeated in varied order as end words in the other
stanzas and also recurring in the clasing stanza,
Slant Rhyme ' '
Sometimes known as half or off hvme, a rthyme in
which the sounds are similar, but not exact often using
CoOnsonance or assonance,
Stressad
To pace emohasis on a syllable or word in pronouncing
or in accordance with a metrical pattern,
. Syllahie
A umit of arganization for a sequence of speech sounds
and they can infleence the rhythm of 2 language, its
prosody, its poetic meter, {ts stress patterns.
Symbol
A symbol is a graphical, written, vocal or physical
gbject which represents ancther, usually more
complex, physical or abstract object, or an object
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property.
Syatax
The way in which tngdistic elements (words and
phrases) are arranged to form grammatical structurs,
Tenston
The artistically satisfying equilibrium of oppesing
forces in a poam, usually referring to the use of
language and imagery, hut often applied to other
elerments, such as dramatic structure, rhythmic
patterns, and sometimes to the sesthetic value of the
poem as a whole.
Theme
The central ideg, tople, or didactic guality of a wark.
Tong
The paet's ar persona's attitude in style or expression
toward the subject. Tane can also refer to the averall
mood of the poem itself, in the sense of a pervading
atmosphers intended to influence the readers
aemational response and foster expectations of the
-[ conclusion,
Troches
A metrical foot with a long or accented syllable
fottowed by a short or unacoented syllable,

For more help see the UWC Poetry Analysis handout,
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Mare: Prate: Period:

Directions: Nexiio cach example, write the word that i€ represents.

L. The White House voted yesterday,

2. She was as mad a3 a bull

3. o Hyperbole, maetaphor, and simile ave all examples.
4. ] ' Fle would meet and grest the people at the mecting.
5. Hia smile was 2 distagt Hght on the honzona,

a. The grass danced in the whispering wind.

7. The bare bear was cold,

g i e was not untike bis father.

9. The watst was, witd and wet due to (he weather.

Birections: Write the lotter in the blank that matches egch word to e definition,

A tromy H. Antonyin . Blank Verse D, Connotation
E. Preniotation F. Form {3, Free Yorse . Bomonym
£ Hyperbaole I lmags K. Emagery L. Metar

M. Rhvme B Rhythee O, Seiting P Struckure Q. Symbot

R. Synonym 5. Tone

Lo  The imphied attitude of 2 witter toward the subject and characters of &
wark.
.

Sifterence between the surface meaning of the words and the

implications that may be drawn fov thea,



3. A line of postry or prose n unrhymed lambic poutameter,

4. Figweative language used to oreate partioular miental fmages.

5. Anobject or action in g Hterary work that means more than iiself,
stands for somethiog bevond itsell.

The matehing of final vowel or consonant sounds m two or more words.

(A The measured pattern of dhytlunic accents i potias,

One of two or more words that have the same or nearly the same
Heanings.

8. _ Poetry without a regular pattem of meter or thyme.

W Wauds that are opposite in meaning.

. The x:}i_c.ti{mmg? meaning of the word.

12, An oxaggeration of the truth,

13, The acrangement, manner or mathod used to convey the conteot, such as
free verse, couplet, Umerick, haik,

14, Fhe personal or emotional associations called up by a word that go
bevond its dictionary definition.

15,  The design or form of 2 Hierary work,

16, 'Thersawrence of accent or stress in lines of verse.

i7. mmm Two or move distinet words with the sams pronanciation aud spetling
bt with different meanings,

18. A concrete representation of & sense lmpression, a feeling, or an idea.

19, The time and place of a Hierary work that establishes its context.



