Poetry Unit

Big Questions:

What is Poetry?

How can we enjoy poetry? How can poetry play a part in our lives?
How can poetry help us express ourselves?

What are the definitions and uses of literary and poetic terms?
What are different forms of poetry?

Student Objectives:

Students will learn definitions of literary and poetic terms,

Students will learn to identity literary and poetic terrus.

Students will use various literary and poetic terms in writing original poelry.
Students will learn and write various forms of poetry.

Students will express themselves in written and verbal form.

Differentiated Instruction and Multiple Intelligences and Addressing Arveas of Difficulty
Notes will be researched, as well as provided. Notes will be provided in oral and written form.
Stadents will read, write, edit, and orally share original preces of poetry.

Students will create illustrations connected to their pisces.

Students will work in various groupings: tndividual, partoers, groups, class,

Students will participate in activities.

Students will participate in writing groups and act as peer advisers.

See additional notes in Standards Section of Unit.

Outlinme:

{Adjustiments will be made as necessary)

Class 1:

See No Evil, Hear No FEvil, Touch No Evil, Smell No Evil, Taste No Evil Activity

Learning to observe, describe in detail; Show va. Tell
Introductory Questionnaire

Classes 2-3:
Poetic Terms WebQuest — See Individual Lesson Plans

Clagses 3-10:

Learn various forms of poetry listed in Biographical Poetry Project
Notes provided to students

Write individual, original poems fitting each form

Class 11-12:
Finish Poetry Project Requitements

Class 13:
Share Quality Poems aloud with classmates



Name: Rieger

Bioeranhical Poetry Project

Stredents will:
Complets a mindmum of 11 poems

Free Verse (1 apts,
Open (1) £ pts.
Narrative {1} Wipts,
Conerete (1} Hipts,
Haiku (1} 10 pts,
Ode (1) Hipts,
Elegy (1) Mipts.
Acrostic (1) 10 pts.
Limerick (1) Opts.
Pantouwm (1) L0 pts.
Parody (1) Wpts,
Variable (x} X pts. st
Sound
Alliteration {2} Assonance {1} Congonance (1)
Cmomatopoeia (1)
Repetition {2}
Riryme (fudl, slant, 44)
Couplet (1} Lnternal (13 External (1) F M
Figurative Language
Tmage (2)
Svyrabol (1)
Comparisons {3} - Simile, metaphor, extended metaphor, analogy, hyperbole
Allusion (1}
Matonyary/ synecdoche (1)
Personification (1}
frony, Gxymoron {1 f O

Reguirements

Grades will be based upon student’s ability to create a poem following prescribed form and
included postic devices, Additionally, the studeut should ensure information s related to s/ her
tife. Also, see formatting requirements below,

Caver Wets,
Foreword or introduction paragraph (-2 paragraphs) 10 pts,
Hiustrated — at least one poem must be illustrated 13 pts. N
-~ Each page must be complete, edited, and professional 10 pts.

o Grammatically correct
o No gpelling errors
o Correct punciuation and capitalization (4

Total: 70pts./
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Free Verse

Posiry that is based on the tregular diyihunic CADENCE or the reowrence, with variations, of phirases,
images, and syntactical patterns ather than the conventional use of METER. RHYME reay o may not be
present in free verse, but when it s, it is used with geeat fraedom. In conventional VERSE the uuit 18 the
FOOT, or the line; i froe verss the units are Targer, sometimes being paragraphs or strophes. Ithe free verse
nak is the Hae, as & is i Whitman, the line is determined by qualities of RHYTHM and thought rather than
FEET or syllabic count

Such nse of CADENCE as a basis for POETRY {s very old. The postry of the Bible, particularly in the King
Tames Vergion, wiich attempts to spuraxinate the Hebrew CADENCES, vests on CADENCE and
PARALLELIAM, The Paalms and The Song of Solomon ate roted examples of fres verse. Milton sometimes
substitated thythotically constracted VERSE paragraphs for meetrically regular lines, notably i the
CHORUBES of Samson Agonisies, as this example shows:

But peticncs is more oft the orarcise
3 Saints, the tral of thir fortiuds,
Making them each hiz own Deliver,
And Victor over all

That tyranny or fottuse oan inflict.

Walt Whitman's Leaves of Grass was a major experiment i1 cadenced rather than metrical
VERSIFICATION, The following lwes are typicsh

AdY trushs wail in sl things
They neither hasien their own delivery nor pesist i,
Thev do not need the obatetric forceps of the surgeod.

Matthew Arnoid sometines used free verse, notably in "Dover Beach.” But it was the Prench poets of the
lute nineteenth coniury ~Rimbaud, Laforgue, Viele-Griflln, and others--wha, in their revolt against the
tyeanny of striet French VERSIFICATION, established the Vers libre mnovement, from which the name free
VELSE SO,

Tn the fwentisth oerury froe verse has had widesproad usage by most poets, of whom Rilke, St.-Johu Pase,
T. &. Fliot, Bzra Pound, Carl Sandburg, and William Carlos Williams ave cepresentative. Such 2 Hst tndicates
the great variety of subject matter, effect and TONE that (s possible iv frew verse, and shows that it {s much
fess o rebellion against waditional Bnglish METRICS than & modification and extension of the resources of
UL (AAEUAZS,

A note on the souice,

PORTRY HOME | ENGLISH 3R READING LIST | POETRY NEWS | FILBELS HOME

[

ﬁi%amhj

R IR L AR S e e

Discument URL: btto/fwww english upenn sdu/-afilveis/ 88 Areeverse himl
. - = heid - g} o A
Lasgt madified: Wednesday, 18-Fal-2007 16:25:83 BT

g8

hitp:/fwriting unenn. adu/~afilveis/ 8/ freeverse hiid 0201
i 284



Blank Yerse

tank Verse

sSyliabus
Craft of Paetry Homs

Hlank Verse is any verse comprised of unehymed Hoes all in the same
weter, nsually jombic pensameter. It was developed in laly and became
widely used during the Renaissance beonuse it mﬁmiblﬁ dmwa

un nwmd [ E‘sf{aﬂmw s "mighty line,” which demonstrated hhmk
verse's range and Aexibifity, made blank verse the standard for many English
writers, including both Shakespeare and Milton, snd it remained a very
practiced form up vntil the twentieth century when Modernism rebelled and
openly experimented with the tradition. Regardless, blank verse was
embraced by Yeats, Pound, Frost, and Stevens who skittfully brought the
gradition through this century, While it roay not be as cormon as open form,
it retaing an bmporiant role in the world of postry.

Flank verss can be composed in any meter end with any amount of test per
line {any line lengih}, though the ramb s gmmmﬂ» the predominant foot.
Along with the tamb are 3 other standard foet and g number of varistions that
can be ernploved in a blank verse poem. It {s difficult-slmost fmpossible--to
vrite a blank varse poem consisting of all lambs, and other types of Feof got
used move often than one may think. These are: '

L. Tamb- two svilables, unstressed-stressed, as in '*mzmy”w

2. Trochse- two ﬂ;vfia“}ﬁr s, stressed-unstressed, as in “standard®.

3. Anapest- three syllables, unstressed-unstressed-stressed, as in
"disengags”

&, Diactyl- three syllables, strassed-tnsteossed- unstressed, ag e
"weobably”,

Variations include:;

. Feadless Lamb or Tailess Trochee- one stressed syllable, Labeling the

foot depends on where it is located i the ling,

Spondes- two sivessed syllables, as in "hot dog”

Amphibrach- three syliables, uosts %m{wwwmz istressed, ag i

"forgetfnl”

4. Tiouble lamb- four svialbles, urstressed-unsivessed-atressed-stressed,
as t Swill vou est i7" A double lsmnb is counted as two feet.

(X0

Blank verse car be wrilten with any combination of the sbove feel, The
¥

etpe//www. e edud~ gotera/ CraftO P ostry/blankverse himd

/2072011



Blank Verse Page 2 of 3

natas of the dominant foot coupled with the mmaber of feet in the line
g?awﬁda the narpe of 1 poem's meter, For example, the dorninant foot in
Robert Frost's "Mending Wall" is the tamb, and there ave five feet per line,
Thus, the poem is written in iambic pentameter. Notice, bowever, that not
sach footis an tamb, but Prost mixes up the fect, a3 in the first faw lines of
the poein.

Something there 18 that doesu't tove & wall,
That sends the Gozen- gmurﬁ»«va’aﬂ under i,
And spitls the upper boulders in the sun

When vou read the words, the gatural rhythun is not de-dum, de-dum, de-
dura--it i3 not strictly tmubic, The first line, for @mmg&i@ scang as a wochee
and four iambs. Scansion, by the way i3 how poets demonsirate the meter of
2 poen using accents to show the stressed syilables. With sgzaemmsab O CATE
tetl if & poem iz metered or not and, if so, what kind of meter is present, as in
”I‘i»im&mg Wall:®

Sdmething there is that doesnt love a wilk

Of course, how a person scans & single line or an entive poem depends on the
reader's natural thythms and inclinations, and, while theve may be betier
ways to scan a2 poem, theve is not always smgie corvect scan, [ the first
lne of "Mending Wall®, for instance, the first lamb could be read as &
wochee, with the stress falling on "there® instead of "ia" '

How o and Eyzuples

One way to writs in blank verse is to take an 0ld poem and tum e existing
Tines o ten-syilable limes. Then, modify the diction and the syntax (be
careful not Yoda always try to sound) in such a way that the inmb becomes
the predorainant foot, Remember Ei@ poem should be read naturally without
foremg the meter oo the t‘hythm. Pach Hae does not nesd to vead “de-dum,
de-durg, de-dur, de-durg, de-dum” but, rather, that that meter can be over-
irmmosed onto the matural rhythm of the line. As well, the poem should be
read in sentences, not by ling break, Line Dreaks should be determined by the
meter. Allow the meter of the poem o drive you a5 vou write if. Let it decide
whers the lins length and line breaks should be without imposing your own
natural habits,

This can be very difficult to do i€ you have never iried writing blank verse
bofore, and [ have Tound the above method does ot work best for me. A
second way is to simply write in pentameter by using roughly ten syllable
lines, then, going back and changing syntax and diction to smphasize e
farnb, With a Hitle practice the meter will soon be controlling the way the
e moves and soumds, and it will modify your natural vhyans to adhers with
the pattern,

What does blank verse do o the line? It lengthens it, of course, but the meter

also pushes the line into the next lae and so o, giving blank verse & slrong,
nareative pull, T find blank verse makes my own poems loag winded, the

Bty wraew uni.edu/~gotera/CraflO® octrv/blankverse il LO/20/2011
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meter drives me to keap writing, and 1 feel a narrative voics emerging (hat |
dor't fest in a shorter-lined poomn, Blank verse can be very helpful in that
way, particularly if you feel vou don't know what (o write, The meter and
fong line demand words to fulfill its requirements, which makes blank verse
a decent exercise for escaping writer's block.

Pramples of blank verse include:

s "Mending Wall"- Robert Frost (almost arything by Frost wili be 2
solid example’

Online Bxamples and Rescurces:

o “MNotes on the Blank Verse of Christopher Mardows” (From T:8.
Bliot's The Sacred Wood)

« Biank Yorse

¢ Forms Ir

-~ Diamnon MeLaughtio

Top ol page
bt farwsy unt eduanglistuorfblankoverse ot
Last Updaied 8/23/92

Hiep:/wwrw il edu/~potera/CraftO P ootryblank verse hont 10/20/201 1
t g ¥



Narrative Poetry

What is narrative poetry? Marrative Poetry is a poem that tells a series of events using poetic devices such
as rhythm, thyme, compact language, and attention to sound. In other words, a narretive poem tells 2
stary, but it does it with postic flairl Many of the same slements that are found in a short story are also
found in a narrative poem. Here are some clements of narrative poetry that are mportant:

o character

o setting

5 contlict

o plot
Head these examples:

Papa’s Fishing Hole

I place wy Uny hand in his - . Three time’s 2 charm, he says,

as we walk to Papa’s Fishing Hole He casts.

T hand him & wiggling night crawler A girike,

fighting for his lifs. : We turn the crank together.

The deadly hoak squishes The fish jumps from the witer
through the wort's head, and his colors form a raiubow

andd §watch the brown guls 0oze out, as he srches his body above the reeds,
Fapa throws the pole’s long arm back by Papa haadles him.

and then forward, with the slill of & master

The line lands in 2 merky spot as I slop helping to watch him work,
along the resdy shore. A stiff jerk, & quick veel, & siiff jerk again,
Wow [ gat to reel It in. The fish doesn't have a chance, [ yell.
Mathing yet, ho says. I knzorwe, T kmow, T know, he says.

He casts again. Treel it m.

Atill nothing, ~Elisabeth D, Babin

Pabin, Elisabeth I). “Papa’s Fishing Hole” Teanpest. Spring 1994, 27,

The Lie

Mother is in the hospital ¥ fmow this is mors serious

for an opevation than being laie from play.

and Grandma Sanderson Timagine 2 spanking,

has come to take care of us. garly to bed for 5 week,

She's striet, ar extra work on Satarday.

I e bwo minuiss She asks me what the nurse said.
late from play, “Wash it very carefilly

she grips try wrist tightly with soap and watet,

and swings we to & chair dry it, put on vassline

1o think about i, and then plage & band-aid over the top.”
I skin my knee (That's what Mother

and gof a degp cul. would have sald,

She looks worried. excent she’d use

“When, you. go to school, indine which stings.)

ask the nurse what ta do.”

Cn the way home, -Dionakd Graves

f remember [ve forgotion.

Graves, Donald. “The Lie” Baseball, Suakes and Summer Squash, Honeedale: Boyds Mill Press, 1996, 43-44,



Choeose gne of the poems and answer the following:

Who are the characters in the poem?

What do vou know about the speaker tn the poem?

What character traits does sach of the charecters have? What evidence in the poem shows this?
What is the setting of the poem? {time and place)

What tvpes of conflicts occur in the poem? (hint: thers is more than one)

What is the mood of the poem?

Disw a small plot line. Tell what bappens v the begiuning, middle and end of the poern.

npemn SR
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Writing parrative poetry

When writing narrative poelry a good place to start is with your own life’s experiences, Choose
experiences that can be captured in a snapshot. Do you have a favorite photograph. of you playing
basehall when vou were 6 venrs 0ld? Or, how about the funmy picture on your first birthday with you face
fuil of cake? Maybe you can rerember funny moment from a special vacation, or a moment with &
grandparent that is very memorable. Remember, these are moment in time—aot the whole cvent. A
poem (unless you are writing an epic poem) captures snapshots, net 5 howr academy award winaing
movies! '

Brainstorm § different “snapshot” experiences that you may be able to wiite a narrative posm gbout.
I.

b

143

Lh

Next, gather sensory detaifs about that experience, The best way I have found to do this is through
clustering ides. Remember that not ALL the ideas need to be used in your poeni, but don’t leave hole i
the poem that would prevent a reader from connecting to your poe.

O



Now that vou have your images, choose charaster for your poern. What is he or she like? Who will be
the speaker of the poem?

The next step, just lke in when writing a short story is fo deteymine the conflict. What are the inner and
outer conflicts in the even that you have chosen? How i3 the conflict resolved?

To identfy plot in you poem create your own plot line below.

o T
7 Climax = T~_
»"// \\
7 %@‘g} $;?§ N
/// . %%‘% Qgé’;g \\\
et O,
s 2

Now, craft the lines of your poem. If it doesn’t come together in the fivst draft, that’s okay. Nawative
poetry always talees a couple of drafis to get the spirit of the poem down op the page. Remember to
include a wonderful title that adds o the meaning of your posw.
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LESSOIN PLAN
Discavering Poetic Form and Structure Using Concrete Poems
Grades 913

besson Plan Type Standerd Lesmon

Estimabed Thoe Ten B0-minube sessions
Lesson Author Tract Gardoer

Elacksburg,
Vivginia

B

Pulstishar

Student Obieciives ;

Sesion Ine ;

Seashon Two |

Extenstong !

Student Assessment/Reflections

STUDENT OBEJECTIVES

Srudents will
be introduced o the genve of conarets poetny.

expiors the relationshin between the structure and meaning of a poern,

i

drwes conclusions about the ways 2 woiters chioloss play 2 role in writing,

RESSION ONE

1. Just betore glving out the poem, explain that there b something unusual about foy mrangament on the |
students & minute o 8o 1o ook at Ty arrangernent on Lhe page. |

B

Ask if anyore has flgured out how o raad the poem oo that i

i : D important 1o s
27T reading patlern sarly, since no further discussion i3 possifie without

this simple ey

3, Give students time to read the poern Lo
follow along.

wer 0 ol g0y wh

&, bend students i g discussion of "Suppase Columbus” and of concrete poetry more generally, The follow
suastions can helg build conversation:

kitp:fwarw readwitethink org/olassroonyresources/lesson-plans/discovering-poetic-form-... - L1/1/2011
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L1

&,

i

Pdi

how the authoy of the posm “relmagines” ‘Cm, $Tibes vr}yasﬁu afd i wmﬁ* iﬁw resits of the new
the voysse are,

wimy rarend tne m}?;k ing your gyve motion, How 5 thal motion related to what the Hne says,
Ambug ackual vo y g{“ roen Spaind

S
.
0o

Why do the ships’ names shift slightly more 1o the 18Tt each thne they appear in the poem?

Wy are only two ships tsted in line thirtgen? Only one in Une fifteen?

Are there other fnstances whers the placement of words of phrases-—especiaily at the ands of lings-
to the events a5 they occur iin the poem?

This posm vaould make if read sloud §
miss, thouah, from an orsl reading?

manne who doesnt

e a cony i naid, What would

Expslain tothe students that this poem & just one example of & certain Kind of poetry-—c
conrete poom, the ﬁfawmm{ of words on the i:):ﬁ‘;@ B o1 i Fhe

Exparient i clasy with sbuple onee asd twoeword conorete peems, brinting words i%i&aﬁ LBeven,
conftict, nervous, and inflammaiion on the board, Ask stude v arrange the words on a sheed
that relate 1o the words' mesnin Dnphasize that they can change the sires, colors, and, to
shapes of the letters 35 well a3 arranging them in Cifferent pattams on the page.

¥ stuclents are wo
font and paragran

g}a computers, i is 2 g
sediings v & word procassor.,

1 opperiumty for 2 minflesson that foouses on how &

card
¥
.
I

Have stugents share thelr work with the class o in smatl groups,

For homework, bave students read "ro-oepebeeie -84 »r,“' “Easter Wings,” "The altsr,” or a w6
foeus on what they £an

from the List of Additionsl Concrets Poems or your 16X ﬁs:ﬁ( them to
retationstin betwesn the shope and layodt of the posrm and Bs meaning.

ISRI0N TWO

Mo matter which poem your students bave read for homeworl, The gogl s o oz on b
studenis to draw conclusions about the popm. Begin by reading the poem {atoud or
what they noticed aboul the pogm,

As sturlents share obeervabions, wiits thedr comments on the board. This should be a fres, bralnstorm-s
discussion. i necessary, the following general questions can nein shape the discussion:

hitp/fwrww readwritethink org/olassrosmeresources/lesson-plang/discoveringpostic-torm-.. L2011
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How does the poet show what the posm s about?
Wiy is the posm I this partdoulas shepe? Are there other shapes that would have worked?

What do you notice about the v Taks @ ok at line braaks, $ta

Rl words are placsd Gn the O

brasks, hyphenated words, and so forth,

3

Wiy did the noat choose this titlel

he S i
[ReRtE

e andge 1odd £
obe st oAt of

ormatior

3, Pull sl the ideas together by asking &bl : of ohedce, Begin Dy asking s
detatls that have bean ga?r ered of the hoard, You might commet Bk Idens to organize the ind

&, ask students what conclusions they can draw about the way this poern was written an
the poel's purnose. With ltle prompting, students should rafse the fisue of cholce,
mitpht move toward o Ust of the linds of things that posts choose {wards, rhythms, S

and 5o forth).

ams, i

5. Onoe they've stated and agree on this bask Wdea, ask them to think about the ¢ £y i
simpty, why did the post make 15 .,e*uhqé; ay i this poem, Heve, the iy '
typically fformed chodoes, Cholces that are ma :§<-': for specific reasons.

B E
it

&

e

s these poems i to demystify poetry, and writing o
sty in fournals of freewrite on the Tollowing prompt:

éyt.uz“ve w:r%‘t‘c@'s‘; that yoo z'i-}n‘ﬁ&mbv v v‘*‘i 14 r.n ghf be g tegher 1 spimecns, a1 ¢
we've {f‘%u‘vffr’&-\i Dmetg m ﬁ

Liﬂz’ﬁmg ai‘ st the way mat ,.mz F?k’f si‘mrs it nw_i:mf oo *i',s} wite?

Students tan write It olass or for homework, depending upon the time avallable,

EXTENSIONS

invite students to crests conrrete poems of thelr own, Share *éw ks
it

frorn Atbert B Somers’ Teaching Postry fn H@u asifmﬁ to ﬂmﬁfi miodel for students, Disous

%err 5 Hud“‘ & cwcm?:u} I as;?z ianda i z PFrovide 2 sel

_,m *&@Mn L%“e; annmk.t,of%} ww Lono fm» mwm i}mrw nu_@z;- f%nfm;» o
form of the content ntoa conorete poerm, Finbhed poems can be published u
shurdent

e ?‘Ei{f* e,

STUDENT ;};ﬁi‘*i’ﬁ*f!ﬁ? NT/REFLECTIONS

AS students discuss the samnles conoreta poesms, |
between structure and meaning and €13 the ways that an authe!s
feadback for ocbservations that show studends are making co
cormpog-ospecially connattons 1o thelr own w;‘izing,

pod

v for commants that ind
hoices pay

5 {1y the o

%

7, Bravide sy

s thist poets sndd oth

The veflective writing that concliedes this sctivily will allow you Lo see wmt:h students arg ma

2 roanesti

bt/ www readweitethink org/classroom-resources/lasson-plans/discovering-poeticfonu-.. 1I/1/2001
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between 2wt
reflections, notleg bnporiant
think more daepby.,

Woyoure satisfied feom both class discussion and students’ reflect
you ot begin the swmnination of your next plice of Hterature by conn
chevices students see the author making, i ¢ i
plece of wriling, returmn to the process of asking hay notice about the
cormmet on the ressons that they think e particular Tealures are noticeable. -

& 2T IRAFHCTE, Al rights reserved,
Tectwdoal Hatp | Legal

btep/orww readwiitethink org/classroom-resources/tesson-plans/discovering-poetic-forme .,

Page 4 of 4
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MiSection M Page Page 1235 Page

. §iwf“* Concrete Poelyy

Elerow: Cooplets
e Ballad
The Ode

Hroadly defined, concrete poetry is poetry inwhich the
visual preseniation of & poera creates a major part of the
puein's meaning. By that definition, concrete poetry
Blank Verse includes works from certain Classical and Fenalssance
i;ﬁ,ﬁ:;?g e poerms {including, famously, George Herbert's " Baster
Conesete Pretey Wings™ to contemporary online compositions such ag

anmese Postey Do Waber's "Arms Y
s ereng

Many writers and critics apply the phrase "concrete
poetry” only to a much nareower range of works, such as
a school of vigual poetry produced primarily in the 1530s
and 60s by artiats who emphasized extreme originadity,
uniqueness of structure, and abstraction of forms. In these
poents, words function as suggestive visual markers, not
as components of conventional sentences.

As you can see in the introduction o Mary Ellen Solt's
Conrete Poctry: A World View, the English arific Mike
Weaver in 1964 distinguished thres types of concrete
poetry: "visual {or optic), phonetic {or sound) and kinetic
(moving in g visual succession}.” Among all these
different definitions, however, as Solt points out, “heee is
a fundamental requirement which the various kinds of
congrete poetry meet: concentration upon the physica
material frora which the poem or text is made.”

Sensinarg

Bolt's book is published on (by fax) dhe leading internet
archive of concrete poetry by any definition: UbuWeb.

[ Search Sormestions |

Blage Page 1235 Daget

o~ . Fes - A
Sreriton & Sarhion

Erile Shnpson. | shinpsone@gringelledu
This work is lesnsed under g Creative Comawmis License.

itp:/fwww.cs grionelt edw/~simpsone/Cornections/Poctry/Forms/eonorat ] tml TE/172011
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Haiku |
(HI-co0) |

Lesson 19

Hailow is o poetic foum and 2 (ype of poetry from the Japanese culture. Haiku combines fomm, content,
and langnage in & meaningfol, vet compact form. Haiky poets, which you will soon be, write about
everyday thin g*« Many themes include natue, feelings, or experiences, Ususlly they use simple words
and grammar. The most cornmon form for Hatka s theee short lines. The first line usually contaings five
{5 s;yvianiwp the second Hne seven (7) syllables, and the third tine contalns five (5} syllables. Haiku
{ib‘?:'%u? rhveae, A Haitku muost "palat” 2 mental image in the reader’s mind, This is the @h&iiﬁ‘iig» of Hallaz

to put ﬁm poem's meaning and Enagsey in the reader's mind {n ONLY 17 sylisbles over jast thwee (1)
tines of poetrvl Check out some Halku et Haiku Salon {see Lesson 2 for the link).

The Rose

Diemng Brock

The red blossom bends

and drips its dew to the ground.

e a tear it talls

i\r
(»./
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A Bainbow

Donng Brock

Curving up, then down,

Meeting blue sky and green earth

Melding sun and rain.

Fiave vour teacher show vou how {o copy and paste this inte vouwr word ;ﬂ“ﬂ(‘@%ifi & program by toggling
bebween the Internet and vour word processing pro ygra, Now print out 2 copy of ong, or bath of the
Failoe's above and mark the syliables with your pencil. I vou are having touble figuring ont how many
ayllables, rv clapping out the words, or putting vour hand wder vour chin and counting how many
Hmes your ¢hin goes down, I all else fails, get 5 dictionary! 1)

Now its vour turm. Pick your favorite sport, That sport will be your theme. Decider 1) For what purpose
will yvou weite? :

2y What mood do you waat to convey?

Think of the images, descriptive wovds, and figurative language that best describe that sport (remember
sounds, smefls, sights). Jot them down {n web form or a8 you think of theow, Then the final step i3 t0
sxperiment by pulting vour ideas on the Hailka "skeleton™ - 5, 7, § (syliables) and J lines.

Look af your poem, check it for corvect syllables and Hues. Now, for the real test, read & ALOUL Doss
treally paint a ¢legr picrure? Share vour Hatka with someons else. Listen to his or her grifigue of your
poers. A critigue is when someone tells you the strengths and wealmesses of your work, DONT GET

MAD, LISTHEN to the mggestions. Revise your w ark. Remember, the BEST waters are EEWRITERS!

ntepfvolweb aticsdw/schooVbedfordharsms/haiiauhim : E/AL/20NE
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11l in the seven syilable line.

{reen elms 1o the woods

Standing tzll and proud

Fill in the two five syllable bnes.

The petals beud to the earth

You are ready to look at vour theme from Lesson 15 and oy {6 in Haiky forin

Write an oviginal Haila, Type and choose a foat that adds to the leok of your Hatlee, Revise. Tinish by
Hlustrating vour poam. If vou are computer talented, you might want to draw it on the computer.
HOME

Lyrieal Lessons

ittpy/fvolweb utk edi/schoolibedford harrisins/hatku htm PO 1/201E
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by Willam Wordsworth

Oode on Pariods
by Bernadetle Mayer

Lde o the Corfederats
Beud
by Allen Tate

Chede T G West Wit
by Percy Bysshe Shelley
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by Fobert Lowell

Boak 1, OGda 5, [To
Pyrrhal
by Horace
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Poetic Form: Ode

"Ode" comes from the Greek agidein, maaning to sing or chant, and
helongs o the long and varad tradition of yric poetry. Originally
accompaniad by music and dance, and later reserved by the Romantic
poets to convay thelr strongest sentiments, the ode can be generalized
a5 a farmal address te an event, a parsan, or a thing not prageat,

There are three typical types of ades: the Bindarikc, Horgtlan, and
Irreguiar. The Pindaric is named for the anclent Greel poel Pindar, whao
is credited wih inventing the ode. Pindarle ades were performed with &
chorus and dancars, and aften cclﬁpesed to celebrate atbletlc victories.,
They contain a formal opening, or straphe, of Complax Matrcat
structurs, followed by an antistrophe, which mirrars tha opening, and an
apocis, the final closing section of 2 different length and composed with
& differant metrical structurs, The Wiliam Wordswaorth poem "Ode on
intimations of Inmortaiity from Recollections of Early Chiklhaod" 5 &
very good example of an English language Pindarlc ede. It begins:

Thers was a tima whan meadaw, grove, and stream,
The earth, and every commaon sight
Te me did seem

Apparelled in cetestial light,
the glory and the freshness of a dream,
it s not now as it hath been of yore; -

Turn wherasoe'ar I may,

By night or day,

The things which [ have seen [ now Can s€€ o mors,

The Haratian ode, named for the Homan poet Horace, is generzlly more
tranquit and conternplative than the Pindarlc ode. Less formal, less
mmuimd to quist reading than theatrical
production, the Haratian ade typically uses a regular, recurrent stanza
patterm, An example s the Allen Tate poem "Ode o the Confederate
Dead,” excerpted here:

Row after row with strict impunity

The headstones vield thelr narmeas to the element,
The wing whires without recallection;

In the riven troughs the splaved leaves

File up, of nature the casual sacrament

To the seasanal eternity of death;

Then driven by the lerce scrudiny

GF hegven to their election it the vast braath,
They sough the ramour of mortality.

The Irregular ode has employed alt manaer of format possibilities, whils
often retaining the tone and thematic elements of the classical ode. For
examole, "Ode oa g Geeclan Um' by John Keals was written based on
tig experimernts with the sornat, Other wel-knowrn odes include Percy
fysshe Shelley's "Ode to the West Wind,"” Rebert Cregley's "America,”
Bernadetis Maysr's "Dde on Perinds,” and Robert Lowell's “uaker
Graveyard i Mantucket”
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Examples of Ode : Postry through the Ages

ktip:/fwww. webexhibits. org/postry/explore_classic_ode _examples html

A page from the "Poetry through the Ages™ exhibit...

Piodaric snd Horalian stvies.

o oda struetures emerged from antdquity: the Pladaric Ode and Horatlan Ode, Both operated on multiple quatrain stanzas, bat
the Pindaric Ode tended to offer sweaping celebrations of events, gods, or other individuals, while the Heratian Ode was deeply
personal. Two examples llustrate how the classic Pladaric atvie (Sappho) truncates the fourth line, while the Horatian style

{Horace) cuts the thicd Yne, then offers a full fourth line.

Ode to Aphrodite
Sappho {c. 6a6-570 B.C.0

Deathless Aphrodite, throned in flowers,

Daughter of Zeus, O terrible enchantress,
With this sorvow, with this anguish, bresk my
spieit

Lady, not longer!

Hear anew the veicel O hiear and Ustan!
Come, a5 in that island dawn thou carmest,
Billowing in thy voked car to Sappho

Forth from thy father's

Colden house in pityl .. I remembern:

Fleet and fair thy sparrows drew thee, beating
Fast their wings above the dusky harvests,
Down the pate heavens,

Lightuing anon' Andthou, O blest and
brightest,

Smiting with fmrnortat evelids, asked me:
"Maiden, what betideth thee? Or wherefors
Callest upon me?

"What is here the longing more than other,
Here in this mad heart? And who the lovely
One beloved that wouldst lure to loving?
Sappha, who wrongs thee?

"See, if now she Mes, she scon must follow,
Yes, if spunning gifts, she soon must offer;
Yes, i [oving not, she acon must love thes,
Howso unwilling...”

Come again to me! O now! Release mel
Ead the great pangl And all my heart desiveth

Wow of fulfillment, fulfill! O Aphrodite,
Fight by my shouldart

Classic but Jexible,

The Ship of State (GdesT, 14}
Quintus Horatius Flaccus (Horace) (65-8
B.CY

(On Ship! New billows sween thee aut

Seaward, What wilt thou?® Hold the port, be
stout

See'st not thy mast

How rent by stiff Southwestern blast?

Thy side, of rowers how fotlorn?

Thine hull, with groaning vards, with rigging
trn,

Can il sugtain

The fierce, and ever Hercer main;

Thy gods, no more than salls entire,

From whomn yet once they need wdght sid
vaguire,

Oh Pontic Pine,

The firat of woodiand stocks is thine,

Yet race and name are bt as dust,

Mot painted sterns gave storm-tost seamen
trust;

Unless thou dave

To be the sport of storms, beware.

G fold at best a weary welght,
A yearning care and constant strain of late,

& shun the seas
That girt those ghttering Cyclades

French poet Plerre de Ronsard was 2 key ode revivaliat, He took the classic Pindaric stovy stracture of strophe-antistrophe-epode
and then added a closing coupletto each quatrain to fortn seatet stanzas with ababoe rhvine schemes:

A9/ 2012 12:52 PM



Examples of Ode : Poetry through the Ages bitp/rwww, webexhibits org/poetry/explore_classic_ode examples kil

To His Yourng Mistress
Plerre de Ronsard (1524-853

Fair flower of fifteen springs. that still

Art searcely blossomed from the bud,
Vet hast such store of evil will,

A heart so full of hardihood,

Seeking to hide In frfendly wise

The mischief of your mocking eyves.

Tf yera have pity, child, give a'er,

Give back the heart you stole front me,
Pirate, setting so little store

O this vour captive from Love'ssea,
Holding his misery for gain,

And makdug pleasure of his pain.

Another, not so Tair of face,

Bt far more pitiful than you,

Would take my heart, if of his grace,
My heart would give her of Love'sdue;
And she shall have it, since Tfind
That vou are cruel and unkind.

Meeting the neads of the sges.

Part of the nde's history is the latitude that poets exercised 1w continueadly reshape the form w meef their needs, Sir Bdmund
Spenser and Ren Jonson carriad the ode fradition into English Htevature, with Spenser buinging the Hovatian Odeinto vogue in the
late 16th century and Jonsan following sote yesrs later with the Pindaric form. Jonson also established a style of rhyming
cotplets in his starrzas, which was picked up by Alexander Pope, who induded an echo frora the ode’s earliest daya: a chorus line.

From Qde to Bir Lucius Gray and SivH, From Alexander’s Feast
BEorison Joln Dryden {1631-1700}
Ben Jonson (1572-1657)

Twas at the royal feast, for Persia won
Ft is not growing like a tree

By Philip’s warlike son:

I bulle, doth make man better be: Aloft in awtul state

O standing long an Cak, thres hundred year,
To fall 2 log at last, diy, bald, and sear.
Aldyolfaday

Is fairer far, e May

Although ttfall and die that night;

Fwas the plant and flower of Hght.

T small proportions we just beauties see;
And in short measure, life may perfect be,

The godlike hero sate

O his boperial throne:

Hig valiant peers were placed around;
Their brows with roses and with myrtles
bound

(S0 should desert in arms be crowned).
TFhe Jovely Thais, by his side,

Sate like a blooming Bestern bride

In flower of youth and beauiy's pride.
Happy, happy, happy pairt

None but the brave,

Nomne but the brave,

Naree but the brave deserves the fair.

Chorus

Happy, happy, happy pair!

None but the brave,

None but the brave,

None hut the brave deserves the fuir.

Elevation by Bomanticists,
When the Romantic poets wrapped their creative, intellectually astute, and historically inclined minds around the ode, the form

received b greatest treatment since Galus Valerius Catullus and Horatio made the ode personal. One of the greatest poeins in the
English language was written by Jokn Keats.

2of4 /92012 12:52 PM
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From Ode to a Nightingale
John Keats (tro5-18431)

My heart aches, and a drowsy nuumbness pains

My semse, as though of hemlock T had drunk,
Or emnptied some cull opiate to the drains
One minute past, and Lethe-wards had sunk;
"Tis not through envy of the happy lot,

But hetng too bappy in thy happiness,—

That thou, light-winged Dryad of the trees,
In seme mekodious plot

Of beachen green, and shadows numberless,
Singest of summer in full-throated ease.

0 for a draught of vingage, that hath been

Cooled a long age iu the deep-elved earth,
Tasting of Flora and the country green,

Dance, and Provencal song, and sun-burnt mirthi
O tor 2 beaker full of the warm Soutly,

Bull of the true, the blushful Hippocrene,

With beaded bubbles winking at the brim,

And purple-stained mouth;

That Fmight drink, and leave the workd unseer,
And with thee fade away into the fovest dim:

Fade far away, dissalve, and quite forget

What thou amonyg the leaves hast never known,

The weariness, the fever, and the fret

Here, where men dt and hear each other groatn;
Where palsy shakes a few, sad, last gray hairs,
Where vouth grows pale, and spectre-thin, and dies;
Where but to thinkis to be full of sorrow

And leaden-eved despairs;

Whera beauty cannaot keep her hustrous eyes,

Or new love ploe at them bevond tomorrow.

Advertisencent
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Make yvour own Qde ! Poetry through the Ages hitp:/rerwrw websxhibits.org/poetry/explore_classic_ode_raake hitel
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A page from the "Poetry through the Ages” exhibit...

Freadom to create.

The heauty of writing odes is that vow're not constrained by a fixed stanza length, metrical scheme, or thyme scheme. The key to
suncess is stanza organization and the conststency of metrical sand rhiyme pattens,

Celebrate the form.

Four poetn should be a celebration — of o person, an event, an achievement, & relationship, an animal, an ordinary object, or
simply the day. Onee vou've sdlected a topic, choose which of the two dlassic steuctures with which you will work. The Pindaric Gde
— the public celebration form — uses a three-stanza structure repeated throughout the peem {sirophe-andstrophe-epode), Witk the
strophe and antisteophe using identical meter and chyme patterns. Stanzas can be as short as four lines or as long as thirty; the
goal is to present the celebration in a lyrcally smooth manner That focuses on the content, not the structuze.

The easter of the two forms is the Horatian (e, or the personal form. You can literally create your gwb stanga, meter, and thyme
pattern, You don't have to rotate hetween strophe-antistrophe-epode, as in the Piudaric Ode, but you must rgpeat the sianza
Stractiere vou create far every succeeding stanza. -

Consider length and mirroring.

When writing, be sure that vour Hines rivie with at least ene other line per stanza. Also, try to write a minimurn of four stanzas.
Short odes are exceedingly rave; the vast majority are at least five stanzas. Depending on how vou thyrne, line lengths do not noed
to be consistent, but whatever length you choose for one stanza must be mirrored in successive stanzas.

Shelley’s Horatian Ode.

Percy Byashe Shelley opened his masterpicce, "Ode to the West Wind,” which celebrates the crisp drying winds of astumn’s
harvest seasorn, in this way

O wild West Wind, thou breath of Antumn’s being,

Thoxt from whage unseen presence the leaves dead
Are driven Hke ghosts from an enchanter fleeing,
Yeilow, and black, and pale, and hectic ved,
Pestilence-striken multitudes! O thou

Who chariotest to thelr dark wintey bed

The wingsd sseds, where they lis cold and low,
Each Hke a corpse within its grave, undl

Thine azure sigter of the Spring shall blow

Her clarion ¢'er the dreaming earth, and fill
{Driving swest buds like flocks to feed in ait)
“With lving hues aud odors plain and hill:
Wikl Spicit which art moving everywhere;
Drestrover and preserver; hear, oh heart

This ts an Horatian Ode construct. Shelley developed a stanea length, thyie scheme, and meter that he carried through this stanza
and the four that followed, He ended each of the first three stanzas with the proclamation, "0h beart”

Tap into vour emotion,

Shelley’s content describes the coldness and harshness the west wind bringsin its heralding of the dark winter months, buit it also
ealebrates the wild spirit that accompanies the changing of seasons. He has chosen s subject of universal familiarity, driven to its
most essental element ~ change — and sung his praises to the high baavens. Find a subject that brings out similar emation in you,
and give this magical hrand of poetry a tryl

Advertisement
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Poetic Form: Bleay

The elegy began as an anclent Greek metrical form and s traditionally
written i response to the daath of & person or group. Though siraliar in
function, the clegy i Gistingt from the eplaph, ode, and sulegy: the
epitaph &5 very brief; the ode solely exalts; and the eulogy is most oftan
written in formal prase.

The slements of & traditional slegy mirror three stages of fogs. First,

thare i a lament, where the speaker expresses grief and sorrow, then (D
praise and admiration of the dealized dead, and finally consolation and
salace. These three stages can be ssen in W, M. Auden’s classic "In
Memory of W, B, Yests,” written for the Trish master, which includes
these stanzas:

Wikh the farming of a versa
Make a vinevard of the curse,
Sing of hyman Jnsuccess

In & rapture of distress;

Tri the: deserts of the heart

L&t the healing fourdain start,

In the prison of his days

Teach the free man how (o praise.

Other well-known elegies include "Fugue of Death” by Paut Celan,
writhen for victims of the Holocaust, and *O Captain! My Captain!”™ by
Wak Whitinan, writken for President Abreharn Lincoln.

Many modam elegies have been writien not out of 3 sense of parsons
qrief, but rathar a broad fesling of loss and metaphysical sadness, A
famous example is the mournful serles of ten poems in Duinc Elegies,
by German poet Rainer Martg Rike, The first poem beging:

Ir T eried gut
who would haar me up there
among the angalic orders?
And suppose one suddenty
took me ko his hearl
I would shrivel

Other works that can be considered elegiac in the broader sense are
James Mermil's monumentat The Changing Light at Sandover, Robert
Laowell’s "For the Union Dead,” Ssamus Heanegy's The Haw Lantern, and
the work of Czaslaw Mibsz, which often laments the modem crusltes
he witnassad in Europe,

Exaniples of poems i the Elegy form:

Anntiwr Eegy
by Jericho Brown

oy the Hnion Dead
by Rabert Lowell

Fugue of Death
by Pyl Celan

I Mamory of W B Yeals
by W. M. Auden

& Laptaint My Cantaln
by Walt Whitrnan

Rainer Mavia Rilke..,
Buy New $i1.21

cy Information

Eledy
Mary Jo Bang
Buy New 510,95

Privacy infornistion

Gupport indepandent
aohksalors

Make your purchase online
through IndieBiound or ind a
lncal bookstore on the
Mational Poetry Map.
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An elegy (s a poem of rauraing; this is often the poet mouEning ona parsor, but the
definition also includes Thomas Gray's Flegy Writteri in 3 Cauntry Churchyard’, which
mourmns alf the eccupants of that churchyard, and loaks Into the future to mourn the
poel’s own death. The difference between an elegy and & eulogy is that the latter is a
speech given to honour someone's best qualities, often {but not necessariy} afer their
death,

As wall 55 referring to a mourning or pensive maod, Flegiad can refer to a classkoat
metre, this being a couplet of one dactylic hexameter bllowed by & dactylic
pentameter, and in this case nead not carry ary sense of sadness. But this is rare in
contemporary usage,

There are several elegies to be found within the Archive; Brian Patten's ‘Blake's Purest
Daughter, far axample, or Fleur Adcock's 'For Meg'.

hittpr/fwww poeteyarchive.org/poeteyarchive/glossarvitem. do 7d=8 090
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An acrostic poarm s very easy to write. It can be about any subject. This Kied of poem can be
written in different ways, but the simplest form is To put the letiers that spell vour subject
dowen the side of your page. When you have done this then you go back to each letter and
think of & word |, phrase or sentence that starts with that letter and describes your subsiact,
The following posms are exarnples of acrostic poams writhen in this format. The students
yisesd AppleWorks to compose thelr posms,

; T i
E Teshia Drew |
Sam Sharon | |
} Spencer
= 1
E Matthew [
Hackey
Haockeery is mey Eavorite sport :
O the los or strest
ook and fun
Feen on playing
Bxrersige and stronger
Your ahould try
Snm
Shares his atoff
Always on time
My friend
Shey
8o pice and Dhug
Keep onlooking at it
Yoy should ook
by Brow
Baelc to Top
Haookey

hiten/ferwwedu.pe.calstean/playingbe 2 Owith % 20postry/Hickey/acrostic. iim , 11/2/2011
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Hockey is my favorite sport.

Ozt cold
Count the periods
keock out

Fasy , play the puck , boys
Yuck! The puck just bit me 1o the [ace.

Back to Top

Pegt Beds
Hest
Bvertagting
Super
True

Fest friends
Unforgeitsble
Do uot exclude
Mper

by Samars

Wathers

IMaothers are really sweet snd kind
Ouly the swestest thing on earth
Taey love you ke anviling
Have to work all day deaning
Fagy 0 make ther happy

Realiy eany to give them. .. 3010,
{Mother)

by Teshiz

{ravin

(ireat friend
Aoyl

Very Friendly
Frtoresting
Mever mad

piffww.edu pe.ca/stiean/playing % 2 0with % Z0poetry/Hickey/acrostivbim 11272010



Acrosiic Poatry : Fage 3 of §

b Matthew

Back tc Toen

Sharom

Sweet ghl.

Heas a sweet haart,

A nioe friend.

Bocks fhig world,

O the best friend Hst,
MWever alone

by Stephanic

el

pe s
e
bl
e

H
i
i

kto Top

i

Easter

Eat candy |
A Faster bunny
Save candy
Take yvour time f
Eatlots

Remember next year

by Katherine

Back te Top

Hockey
Hockey is good exercise,
Uchil got hit.
Came and play.
Kind of ruffl
Forgenirtn ~§3} ,qu:y
=Y 'iyiriﬂgé OF AG38 %.,-:}7.
Yoohil got checkead.

by Bam

Back to Top

Stephanie
Swest

Thoughtful
Hasy o get along with

hitp:/Awww edu pe.calstiean/playing 20with % 20poste y/Hickey/acrostic o 117272018
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Profly

tias a heat
Agreenble

Mice

o stoppable
Bapocialty cool

Blother

Mothers ace special
Opein to buy you gitts
Tuck you in

Hugs you

Excellent mom
Ringes the dishes ‘

by Sharen Lynn

Back to Top

Spider !

Startling
Protly scarvy
it has lots of eyes
Deadly
?Vﬂf"ywhere
eally it bs pust like us.

by Bpencer

Backto Top

Tiger
Tane _
is cute
Crold eves i
Fars are big 2
Realiy lazy

ey Adisha
Aliila

A god friend

E\}
’f.:)

hitp /v edupe va/stean/playing 36 20with 62 0poetry/Hickey/acrostic. bt 117272



Likes kittens,

T wisit hee g lof,

She lives nexe doar to me.
Her class (s next o my olass.
An excellent painter,

Back to Tap

» Alabes

:
&

Sophie

Small but swest

OF comese she i cute

Prefty tiny

Tappy

§ ove her

Evervihing about her is cute

by Sarah

Bagk o Top

Acrostic Poetey | Writing Free VYerse Poems | Fres Yerse Student Samples | Wilting Snasislns | Gingualn Samples

| Postry Resouices

hitp:/vrww.edupe.caistiean/playing%e2 Owith % 20poetry/Hickey/acrostic.him
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fimericks | Page L of 2

LIMERICKS

Lesaon 23

poenm, then » triplet would %«@ a ﬁ}fbwf\iﬁ ahwmeﬁ p@@m "E“Em erx;«a p{;iu:,i‘i’i e '%r ba mm imm ig %
and 5 containing 3 beats and thyming, aad lines 3 and 4 heving two beats and rhyming. Some people say
that the limerick was invented by soldiers refurning from Francs to the Irish town of Limerick in the
1760,

nericks are meant {0 be funay. “}%&y often contain hynetbole, onomutoposta, idioms, pugs, snd other
fi a.; urative devices, The last fine of 3 good limerick coatatns the PUNCH LINE or *heart of the joke." As
yarn work with Hmericks, remember to have pus, [ mean FUN! Say the following limericks out toud and
clap o the rhythm.

Aflea and a {1y i g flue

Were caught, so what could they do?
Said the flv, " etus flee.”

"Let us f1y," said the flea,

So they ﬁmv through a {aw wn the flue

W

~-Angaymous

Vo will soon hoar the distinetive beat pattemn of all lmericks. The dhvthr is just as important in s
Hmerick as the thyme. Try completing s lmerick

There once was 2 pauper named Meg

bito:/ Aeolwel utk edu/achoolbedford harvisme/timerick htm 112011
B



Imericks

YWhe accidentally broke her
Sheshippedonte
Not ance, but thelce

Teke nopityonher, I

Eyrical Lesson: Lamericks

i Practice the rhvthim of Huerioks by clapping you bands or snapping your Hogers,

2, Think of some fmny names, places, o situations.

Laz

Ao

of tmericka? What tvpes of st would you wse?

HOME

yrical Dessony

hittp/fectweb utk edw/school/bedford/hamisms/imerick it

. Using the a 2 b b a 5-lipe form, write an original limenick.

. How wonld vou illustrate the page if vour poem was published in 2 book

14/1/72011
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Examples of Limerick : Poetry through tie Ag

Page 1 of 2

A page from the "Poetry through the Ages” exhibit..,

Yimavicks snd LIMERIES,

Limperick expert Dion Marguiside

fitted thyes [ypes
vhen ladies are sbesut but clergy

TDrelightfol stopiicity,

(R AT [EIERCnE Al {iL N

510 be told when tadiss are present; Emericka to be told

& Jool ot mamorable Hmerloks, sach with five Hnes and an oahbn vhyme scheme, clesrly shows their infended smudiences, v well
ae the hawdines, nonsense, hamdr, and delighvful storyvteliing shapliclty of the ¢ formn.

There was an Old Magof Nanskat
Whio kept all Ma e m i bueket,

Fis davghter, called Ian,

Ran gway with a mav,

z8 for the bueekel, Mantooket,
YT OUS

There wis a young hdy of Lucss

Whoes lovers complately forsook, hei;
G

ieidie-de-des!”

wmc% smharrasged

- g

the peopie of Luces
vard Laar

Soshet me! is :msin.
And purehasad
And a‘szsy‘&ﬁ several bunes with hey ehin,
- Edward

Faw thought he was sven s slartes

There wore muany who thought themsaives
srarier,

Pt he euded a TR

CH and OM
Aneariand a
~ Clemment AlL

Fright of the Gart

bkt frerw webexhibits.org/poetry/explors Tamous_Hm

X wind 2 man fom e>ur* ;
Wi hd Tt of growing up te do,
He' d ving a df:mimw,

then ron s hedl,

Unu.i xh‘”d Gwrier shet b with a .23,
- AROnY IS

Abather whose clothing was strewed

By winds that left by quite made
Spwa man comes e als ZHY

And uriless we are WYOng

Pou expected this ne to helewd,
~ ANGETVINOUE

Thars oage was & young lady nemed buight

Whose spasd was much fastar than light
She set ot one day

Iy a relative way

A retigmed on fe previous night,

- AOSIYINOnS

Thars wag an old manwith abesrd

Mis nst how | feared!

gl ahen

Foup tarks and o wren

Have 58 built thele nests In my baard,
~ ANIORIVIVRRYS

erick examples himd 11722
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Poetic Form: Panfoum- Poets.org - Poetry, Poems, Bios & More htip/rwrerw, poets, org/ viewmedia php/prraMID/S786

View Cart | leg In

Subscribe | More Info

Adopt & Foet | Add to Noteboold | B-mal to Friend | Print

Postic Form: Panboum

b

Advanced Search »

The pantoum ariginated in Mataysia in the fiteenth-century as a short
folk poam, typally made up of tweo chyming couplels that ware r ;
o sung, Bowever, as the pantoum spread, and Western weters altered
= Ralated Pooms and sdapted the form, the mportance of rhyming and brevity
dirninishad. The modam pantoum is & poeam of ahy length, composed
of four-ine stanzas in which the second and fourkh nes of each stangs
serve as the fiest and thivd |lnas of the next stanza, The last line of 2 %FM h
Lawinss Panteun pantoum Is often the same 35 tha first.
by Benise Duhamel

FURTHER RESLING

Ywa's Pactourn
by Marilyn Hacker

Shop & Support Poalsoarg
The pantoum was especizlly popular with French and British writars in
the ninetesnth-ceniury, including Charles Baudelira and Victor Hugo,
who i credited with htroducing the form o Furopsan writers. The
pantoum gained popularity among contamporary Amarican writers
such as Anne Waldman and Donald Justice after John Ashbery
nubfishad the form in his 1956 book, Some Trees.

Fargnt's Fantoum
fwy Carolyn Kizer

= Aelzn & South Asian
Forms
A good exampla of the pantoum is Carolyn Kizer's "Parent’s Pantoum,”

Poatic Form: Ghazst the first three stanzas of which are excerpted hers:

Poati: Ferm: Hallu where did these enonmous chidren come fronr,
More ladyilke than we have ever been?

Some of ours ook oldar than we Teel.

Haow cd they appear in thelr long drasses

Poatic Fomv: Henga

Pantlo Form: Tanka
More ladylike than we have aver been?
» Ratatad Prose Bt they moan about thelr aging more than we do,
in their fragite heels and long Dlack dresses.
Poatry Slossary They say they admire our vouthful spontaneity.

Limmitad Edithon Broadsiie:
"There i & fold Light In
Carkain Ol Paltings”

They moan about thelr aging more than we do,
A somber group--why dor't they brighten up?
Though they say they adrmibre our vouthful spontanefy

Thev bag s to be digniiied ke them Autgraphed

e excling aspact of the pantourn s its sublle shifts in meaning that Each bmads.nde s signad by
-an ocour as repeated phrases are revised with different punctuation Denald Justice, & former

Lnd thereby given a new context. Consider Ashbery's poerm Chancellor of The Academy of
"Pantoura,” and how changing the punctuation in ons fing can radicatly American Poats.

after £s meaning and tone: "Why the court, trapped v a silver storm, &
dving.” which, when repaated, hecomas, “Why, the cowrt, trapped in 2
siver storm, i dying!

$45.00 | More Info

View Al Store Itaansg
An incantation is created by a pantoum's intarlocking pattern of rhyme
and regetition; as lines reverberate between stanzas, they il the poem
with echioes. This intense repafition alse slows the poem dawn, halting
s advancement. As Mark Strand and Eavan Boland explained in The
Making of & Pesrn, "the reader takes four steps forward, then two
hack," making the panroum a “perfect form for the evocation of a past

frrve. "
Etwclalelel
Sl E mat to Frend
-;ng Larger Typs | Home | Help | Contact Us | Privacy Policy Copyright © 1997 - 2012 by Academy af American Paels,

Lofl 102272012 12:04 PM



Writing a Pantoum htip/fwww creative-writing, ch/pantoum. il

Creative writing activity for individual writers

Writing a Pantoum

Objectives

to use this Malaysian form of poetry in an entertaining form
to make use of the cyclical and repetitive nature of pantoums in a contemporary

POLIm

Crganisation

individual writing

Example

Wendy Cope’s Teddy Bear Pantoum

Notas

It is important to choose a theme for which repetition makes sense,

It may be useful to use lines that make full sentences or complete statements on

their own.

[t could also be interesting to subvert the repetitions by sometimes using sentences

or statements that are ambiguous.

Pantoums can rhyme (Wendy Cope's does) but they work quite well unrhymed.

Procaedure

Choose a theme in which the same thing is ususally said more than once (e.g. an
argument, a political discussion, a decision one may agonise over / be obsessive
about)

1of2 V72272012 12:45 PM



Writing a Pantoum

2 of

by /www.creative-writing. ch/pantoun bifmi

Brainstorm a number of statements and sentences that would be uttered in

connection with that theme.

Choose the one which would make a good opening and a good closing line. Then do

the same with another one that will appear in line three and in line 2 in the last

quatrain (four-liner)

Then arrange the rest of the senfences/statements in pantoum form

Form

line A
line B
line ¢

lineD

line B {repeated)
line B
line D (repeated)

line i

line E (repeated)
line &G
line F (repeated)
Hne H

fineY
line C (repeated)
line Z

line A {repeated)

@ 2000 ~ 20085 Franz Andres Morrissey, all vights reserved.
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Gothic Novel & Horror Fiction (Engl 113)
Dr. Katherine D, Harris

Satirve vs. Parody

from 4 Glossary of Literary Terms, 8% Edition. Ed. M. Abrams. Thomson Wadsworth.
SATIRE
Satire can be described as the ferary art of diminishing or derogaling a subject by making it ridiculous and evoking
toward it sttiiudes of amusement, comternpt, scorn, or indignation. it differs from the comic in that comedy evokes
laughter mainly as an end in lisalf, while satire derides; that is, it uses laughter as a weapon, and against & bult that
exists outside the work itself. ... Satire has usually been justified by those who practics L as a corrective of human
vice and folly . .. its frequent claim (not always bome ouf in the practice) has been to ridicule the falling rather than
the individual, and to limit its ridicute {o corrgible faulls, excluding those for which a person is not rasponisible. . ..
Satire ocours as an incidental element within many works whose overall mods s not satiric - in a certain
character or situation, or in an interpolated passage of ronic commeantary on some aspect of the human condition or
of contemporary sociaty. But for some literary wrilings, verse or prose, the attempt to diminish a subject by ridiculs is
the primary organizing principle, and these works constitute the formal gerre labeled "satives.” {One such sub-genre
within satire is as follows and applies to The Monk]

2. fndirect Satire is cast in some other literary form than that of direct address 1o the reader. The most
cormmon indireat form s that of a fictional narrative, in which the obiects of the satire are characters who
make themselves and thelr opinions ridiculous or cbnoxious by what they think, say, and do, and are
sometimes made even mors ridiculous by the author's comments and narrative style

from Oxford English Dictionary Ouline {fane 2005 revision)

P ARGEY

Farody {n.} 1. a. A Blerary compasition modelied on and imitating another work, esp. a composition in which the
characteristic style and themes of 2 parlicular author or genre are satirized by being applied to inappropriste or
uniikely subjects, or are otherwise exaggerated for comic effedt. In later use extendead © similar Imitations i other
artistic fields, 8% music, painting, film, afc.

1607 T. WALKINGTON Optick Glasse v. 35 Al which in & parode, imitating Virgll wea may sat downe, 1618
B, JONSON Bvery Man in his Humor (rev. ed)) V. v. 26 in Whs. |, Clem. {reads some poelry] How? this is
stolne! E. Kn. A Parodie! a parodisl (0 make it absurder then it was. 1693 DRYDEN Disc. conc. Satire in tr.
Juvenal Satires p. o, From some Fragments of the Silllwe may find, that they were Safryrigus Poems, full
of Parcdies; that is, of Verses patch'd up from great Posts, and twim'd info another Sence than thelr Author
intended them. 1774 J. BRYANT New Syst. L. 132 {note) The history of Aristesus is nearly a parody of tha
histories of Qrphaus and Cadmus, 1781 T, PAINE Rights of Man [, 22 But ¥ the age of aristocracy..should
fall..Mr Burke, the trumpeter of the Ordar, may continue his parody to the and, and finish with axclairming,
‘Othsllo's cccupation's gone?” 1883 Ann. Rev. 1 383/1 The singularity of the parody has given o such notes
a seliing value analogous © current value, 1873 B. JOWETT tr. Plate Dislogues (ed. 211V, 134 Tha
derivations in the Cratylus..are a parody of some contemporary Sophist. 1948 Encyel. Brit. | 21172
Adoiphus was called to the barin 1822, and his Clrcuiteers, an Eclogue, s a parody of the style of two of hig
colteagues on the northern clirouil. 1858 Daily Mail 19 July &8 Parody of a Franch film sequence setin a
sleszy bistro, 1977 Listener 13 ot 481/2 The songs are plegsant parodies of Nashville, of torch songs and
even of grand opera. 2603 Washinglon Post 18 Feb. AZS/4, | produced & ribsld parody..which not only was
published but won an award.

FParody (v.) 2, trans, In extendad use: to imitate in a way that is a parady; esp. to copy o mimic for comic ar derisive
affact; to make fun of, satirize.
1801 R SOUTHEY Thalaba 1X, {note), | could show that it s the trick of Beelzebub (o parody the costume
of religion, 1888 .). B, T. ROGERS In A, Smith Ing. Wealth of Nations (new ed.} L Pref. . s, After his death,
his [sc. Pitf's] finance was paredied by incapable successors, 1878 J. E. A, BROWN in Sunday Mag. Dec.
42 Childran of the peried, who parody the ways and the worldliness of men and women.
1827 V. WOUOLF To Lighthouse L L 27 All these young men paradiad her husband, she reflected; he said #
would rain; they sald i would be a positive tornado. 1884 G, GREENE Twenly-one Stories 223 A dass
workd that vou could siili see parodied at the Wormsley Common Empire by a man wearing a top hat and a
monocle, with a haw-haw accent, 1980 £, BLISHEN Nest of Teachers . xd. 122, | raalised that, In the
attempt to convince myself that | was a feacher, | was parodying the men who taught me, 2002 Washington
Pust 8 Apr. C2/3 The giib slimeballs whorm Newhart manages to parody without merely ridiculing,



A Parody imitates the style and thoughnt of a literary work, author, or tradition I 2 humoraus way, A parody acem derives its
poetic :

forre from the original work that Is being parodied. The poer being parodied must be one with which your reader is familiar
for the

full humoraus effect to be achieved.

in English, parodies of nursery chymes and chitdren’s stories are popular. Guy Wetmore Carryl wrote several bocks of these

parodies

in poetic form, incloding Grimm Tales Mads Gav, Muother Goose for Grown Ups, and the Aesop’s fables parady Fables for the
Frivolous.

A short example (s this hurmorous parody “Little Bo-Peep” by Frank facobs:

Little Bo-Peap
Has fost her sheep
And thinks they may be roaming;
They haven't fled;
They've all dropped dead
From nerve gas in Wyoming.

Another favorite subject for paredy in English poetry is the writing style of 2 famous poet. An extended example i5 G, K.
Chestarton's

“variations of an Air: Composed on Having to Appear In g Pageant as Oid King Cole”, in which Chesterton rewrites the aursery
rhyime

“Old King Cole” in the styles of Tennyson, Yeats, Browaing, Whitman, and Swinburns,

A parody may be of a particular famous poam. A short exaraple of this type (s Bob McKanty's parady of the style and subjectin
Dorothy Parker’s “News [tem”:

YEyeglasses ar No.."
Men often gat amorous
With gals who are marmarous,

A modern variation on parody is Willlam Cole's Uncoupled Couplets, in which he takes a famous poet’s #ine from an English
poem and
rbtyrmes i with his own naw fine in the same meter, for an irreverent purpase, Here is Cale’s "Robert Herrick” parody:

Gather ve Rosebuds while ve may
But take your little pill each day.

Parady 1s the imitation of the style of ancther work, writer or genre, which relies on
detiherate exaggeration to achiave comic or satirical effect. It is usually necessary (o
be familiar with the original in order ko appreciate the parody, though some paradies
have become berter known than the poarms they imitate.

The vary act of writing teaves every poet vulnerabie to parody, but some seem
irrasistile. T § Eliot parody is almost a genre in itself, with Wendy Cope's "'Waste Land
Lirnericks' perhaps the best-known recent example. Cope is &n expert paradist; ber
‘Strugnell's Halku' fingds deficious humaur in the clumsy attempts of her invented
wannabe poet, Jason Strugnell, to engage with the deficasy of the teadiionst Japanese
form.

"The Passionate Pupil Declaring Love' is a gentle parady on an Elizabethan poem, The
Passionate Shepherd to His Love' by Chiristopher Marfowe. The first Ene of the original,
*Come live with me and be my love® % one of the most famous in English postry.
Andrew Fusek Poters is in good company: the Marlowe poern has provoked many
responses over the canturies, Including a poemn by John Donne cafted The Bait’ which
borrowed that famous opening line.

Blevge Try e his e

1an MciMillan introduces His poem For Me' by making ¢lear it s a parody of a certak
point of view of poelry.




